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be YOU’RE LIKE a lot of people who’ve taken 
up the guitar, you went out and bought your 
guitar with high hopes. You probably bought a 
little instruction book to go with it, figuring all 
you had to do was to learn a few chords...and 
that with a bit of practice, you’d sound pretty 
good. 

But maybe now you're finding that what 
you ve learned isn’t enough. Being able to strum 
some chords and sing a few songs is nice, of 
course—but you get tired of the same few songs 
after awhile. You’d like to be able to play other, 
harder songs...to play melody along with 
chords...to say things with your guitar that you 
feel inside, but haven’t got the musical skills to 
express. 

If this is the way you feel, we’d like to help 
you get the skills you need. We’d like to teach 
you to play the guitar the right way... by note as 
well as by chords, and by notes and chords in 
combination. 
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We’d like to teach you to read music, too—so 
you won’t be limited to just a few simple songs 
that you’ve memorized. We’d like to help you 
get the freedom and fulfillment you should be 
getting from your guitar—instead of frustration 
from not being able to play the way you want to. 

In short, we’d like to teach you the same kind 


of things you’d learn if you went to a good, 


thorough private teacher. The big difference is 
that we teach you with lessons we send you by 
mail. 


You learn at home, on your own schedule. And 
it costs you a whole lot less. 

How do we teach you without seeing you in 
person? If you are 17 or over, let us send you a: 
free booklet that explains. To send for it, use the 
coupon. It could start you toward getting a lot 
more joy out of your guitar. iS 
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Dear Hit Parader, 

This is for all the people wondering 
what the four symbols on Led 
Zeppelin IV mean, well, here they 
are: 

Bonzo’s is the three ring sign. John 


Paul Jones is the three leaved plant | 


within a circle. They are two middle 
signs known as_ runes. Runes 
developed as linguistic symbols in 


early German civilizations. Through | 


centuries some runes gained mystical 
associations as well and were in- 
corporated into luck charms or hex 
symbols. 

Jimmy chose his own symbol the 
ZoSo. It was an elaboration of the 
ancient alchemical symbol for the 
element electrum. Electrum was 
represented by the symbol for the 
greatest Greek god Zeus. Metas in 
ancient times were associated by their 
properties with planets and gods who 
shared them. Jimmy’s choice seemed 
appropriate for his chosen lifestyle. 
He had moved into the house of 
Aleister Crowley, the 19th century 
black magician. 

Robert’s symbol, the 
within a circle, was self-designed and 
many people claim that it represents a 
tribute to his half Indian wife. His 
symbol as Edgar Golubienko said 
means honesty. It might to some 
people but the true meaning is for his 
wife. 

The four symbols pointed to the 
areas of interest outside of music in 
which Led Zeppelin were involved. 
The music would amplify and expand 
. ideas but the cover was the place 
where Led Zeppelin told the world 
about their year-long trips into the 
world of mysticism and mythology. 
Also Led Zeppelin is into Celtic his- 
tory. In a book about Led Zeppelin, 
Robert Plant states that Stairway to 
Heaven is based in an atmosphere of 
Celtic mysticism he also said it was 
present from the second album on. 
It was used in such songs as 
“Thankyou”, “Going to California”, 
“Battle of Evermore”, etc. 


There is so much more that I could 
say about their songs, symbols and 


feather 


the meaning of their album covers 


-but as Mike Davis said in his letter, 


Pll let the Led Zeppelin fans find out 
for themselves. 


Donna Vader 
San Diego, California 


Dear Hit Parader, 

Would you answer some questions 
for some friends and me? We have 
heard a lot of rumors about Led 
Zeppelin. I hope you can tell us if they 
are true or not. 

Is “it true that Led Zeppelin 
“Ripped off” the song “Stairway To 
Heayen” from a group called “Spirit” 
who recorded it a few years ago? 

Is true that their first album was 
made up of songs that they had 
“ripped off” from other groups? 

Is it true that Robert Plant’s voice 
is speeded up while he is recording a 
song, to make it sound higher? 

And my last question: Did Jimmy 
Page really break his finger or is he 
just telling everybody that he did? 

I hope that you can answer these 
questions ’cause everybody is upset 
about this. Thanks a lot. You could 
print this for everybody who is 
wondering whether or not they 
should dump Led Zeppelin. In case 
you're wondering Led Zeppelin is my 
favorite group and Jimmy Page has 
got to be the cutest and the best 
guitarist around. Thanks again, 


Maria Kivett and Friends 
Greensboro, N.C. 


Dear Ms. Robinson, 


In regards to all the letters written 


to Hit Parader concerning the 
relationship between J.R.R 
Tolkien’s Lord of the Rings and 
Robert Plant’s lyrics: With the excep- 


tion of Battle of Evermore - most of 
the similarities pointed out by the 
various people who wrote to H.P. are 
a bit off. I have read a lot of books on 
Old English and Welsh mythology 
and the occult and I’ve found that 
Tolkien apparently got many of the 
names in his Trilogy from these 
sources. Robert and Jimmy are also 
said to be interested in these things so 
it is easy to see that Tolkien and. 
Robert merely used things from the 
same source. 

In the new issue of Hit Parader, 
there is mention of the old man on 
top of the mountain (4th album) 
represents the ninth card of the 
Tarot, called the Hermit. When pro- 
Talkien friends of mine read this, 
they said you were wrong and the pic- 
ture was of Gandolf, the wizard, a 
character in Lord of the Rings. I 
thought I'd beat them to it and write 
you a letter first before they decided 
to write and mislead others. It is 
really called The Hierophant and as 
you can see for yourself, it is almost 
exactly like the one of the 4th L.P. by 
Led Zep. 

The Hierophant represents the 
keeper of hidden knowledge, and ab- 
solute wisdom. The small figure, pic- 
tured on the 4th album at the bottom 
of the hill, represents the un- 
numbered Tarot card, called The 
Fool, The Fool is lost in the darkness 
but looking up towards the light from 
the Hierophant’s lantern. The Fool 


‘represents the opposite of card 


number 9, absolute ignorance, he is 
the seeker, ever looking upwards to 
the light. I think the story or idea 
Robert is trying to get across in 
“Stairway to Heaven” is that of the 
seeker, always trying to reach the 
light. He may be waylaid from time to 
time but he tries to keep a straight 
path. I don’t know if my inter- 
pretation is correct but I think it 
makes a lot more sense than all the. 
vague references to Tolkien, some 
people insist are direct quotes. 

By the way, I’ma great fan of yours 
and enjoy reading all your reports, 
gossip, etc..... Thank you.O 


How to make others secretly DO YOUR BIDDING 
with the astonishing power of 


AUTOMATIC MIND COMMAND! 


Here’ s how to get started in just 3 minutes... 


Dear Friend: 

New power js about to leap into your life . 
an astonishing way to control the thoughts and 
actions of others without their knowing it . . 
no matter how much they may not want to fol- 
low your instructions, they carry them out to a 
“JT” every time! 

With “Automatic Mind-Command” you'll be 
running the show. Make a wish, turn on The 
Power, and watch those around you drop every- 
thing ‘and do what they’re told. 

And nobody will even ‘have the faintest idea 
that you’re behind it all. That’s the beauty of 
“Automatic Mind-Command’’—you are the only 
one who knows what’s going on—you alone de- 
cide when things should start ... stop... 
change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


You can use it to control your friends or 
strangers, one at a time or in large numbers, at 
any time, and ANY WAY YOU. LIKE. 

For example: You go into a bank for a loan. 
The credit man smiles but says “Sorry. You 
don’t qualify for a loan right now: however, if 
there’s anything else I can do for you, I’d be 
glad to .. .” Then in a flash, his tune changes 
when you let loose your “Automatic Mind-Com- 
mand.”’ He continues, ‘“‘In fact, we’ll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see ass , Personally! 
Thank you so much for coming by! 

Impossible? You'll be doing thie like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 
people who do these things for you will remem- 
ber what they did, but not why! 


FUN POWER—TOO! 
You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work .. . One 


day, while sorting papers, her boss angrily in- 
quired why she had to make so much noise—and 
scolded her in front of everybody. Evelyn said 


nothing, but smiled to herself—for she had just - 


turned on the “‘Automatic Mind-Command . 
Suddenly the boss apologized for being a scoun- 
drel. ‘Please . . . I’m sorry,” he said, in front of 
‘everybody. “‘I’d like to make it up to you!”’ And 
he told her what a wonderful person she was! 
When Evelyn turned the power off, the boss just 
stood there with an open mouth, wondering what 
made him say all those things. 

Think what this power can mean in your life. 
You need money .. . and it’s there! You want 
some affection . . ove be smothered! You 
want peace and quiet . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle ‘‘Automatic Mind-Command” at them, and 
they’ll. sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned up noth- 
ing. There was only one possibility left . she 
asked Billy. A look of surprise crossed his face. 
No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ‘“‘Automatic Mind- 
Command” to find out if he was telling the truth. 


Suddenly Billy reached into his pocket and took - 


out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

Think how many secrets must be hidden al 
around you! Things your spouse won’t tell . 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as a 
writer on developments in the behavioral 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
New York, his own life is living proof of 
“Automatic Mind-Command.” 

A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
Truths can be plainly understood by any- 
one. 


‘BE ABLE TO USE 


your raphe won’t say . .. your boss keeps 
qu uiet about... ALL BROUGHT INTO T E 

PEN JUST FOR YOU!! They'll tell you all 
their secrets, but they won’t know why. 

Hold on now, because I haven’t told you yet 
aborts the best ‘part of “Automatic Mind-Com- 
man 

You may have to bolt your door to keep peo- 
ple from overwhelming you with love, gifts, fay- 
ors, rewards! Perfect strangers will be walking 
up to you and asking, “How are you? Can I do 
anything for you?” hey will never suspect that 
“Automatic Mind-Command” is impelling; them 
to like you, please you. . . and automatigally 
want to help you. 


INSTANTLY YOUR LIFE IS CHANGED! 
At first, I couldn’t believe it. And yet I know 


this to be true from my own personal experience 


... time after time. For example... 
a STRANGER HANDS HIM $500—Harry 
a low-paid factory worker, wanted to start-a 
bitin of his own. All he: needed was cash to 
get started, but no one would give him the 
money. Finally someone told him how to. use 
“Automatic Mind-Command”—and Harry laugh- 
ingly tried it. A short time later, a perfect stran- 
ger handed him $500—saying he’d heard about 
Harry’s plan, and was eager to help him get 
started! 

Unusual? Not at all . ‘things happen every 
vas with ‘‘Automatic Mind-Comm and.”’ 

ECEIVES NEEDED CASH QUICKLY!— 
Mrs. Thelma J. reports, “I needed money badly.” 
Her husband hadn't worked in months, and their 
savings were running out. Then she discovered 
“Automatic Mind-Command”—and turned on 
the power immediately! The next morning she 
received a package containing several hundred 
dollars from friends and well-wishers she never 
knew existed! 

In all history, few indéed are the ones who 
have recognized ‘‘Automatic Mind-Command.” 
The rest, who do not use it, pay the penalty in 
suffering, wishing, hoping, dreaming . . . Now I 
say to you: Wish no more! 


HOW TO GET STARTED IN JUST 3 MINUTES! 


Minute #1—Fill out the No-Risk Coupon and 
mail it to us. 

Minute #2—When you receive a package in 
the mail from us, open it. 

Minute +3—Lift the front cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax—and see how this 
power can work for you. It’s as simple as that! It 
won’t cost you one penny unless it works! 

IN THAT INSTANT, YOU WILL ALREADY 
“AUTOMATIC MIND- 
COMMAND” FOR THE FIRST TIME ... for 
money, love, healing, protection, and much. more! 

Imagine the thrill—after a lifetime of ‘‘scrimp- 
ing” and “penny-pinching’—to see a tidal wave 
of riches roiling into your life from every direc- 
tion—pay raises, bonuses, gifts, legacies ...a 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 
Larry S. wanted to see his girlfriend—although 
he had no idea where she was—and no way of 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 


e The amazing power you now possess 

¢ How to get something for nothing 

e Why this method must work for you 

e Your ‘“‘instant’’ fortune maker 

© You can get rich quickly and easily 

¢ ‘Instant’ money can be yours 

e A magic spell that works living miracles 

¢ How this secret can bring you anything 
you desire 

¢ Help from the invisible world 

* How to ‘‘Tune In’’ on the secret thoughts 
of others 

¢ The greatest love spell of all 

¢ Formula for a happy marriage 

¢ How to dissolve all kinds of evil 

¢ How to win the future of your choice 
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contacting her by letter or phone. From far away 

. he began using “Automatic Mind-Com- 
mand!”’ In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, - 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 
explaining that ‘‘something” told her he wanted 
and needed her, and what could she do for him! 


Now here’s a most fantastic use of “Auto- 
matic Mind-Command’’—one I’m sure you'll 
agree proves that here is a power which staggers 
the imagination! 

For example, cases of health-symptoms re- 
lieved with ‘“‘Automatic Mind-Command!”’ John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief... 
And others report relief from complaints of high 


blood pressure, heart symptoms, “migraine” 
headaches, weakness, dizziness, fatigue, and 
more. 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life can be beautiful with ‘‘Auto- 
matic Mind-Command.”’ To discover its amazing 
power let it put you on the road to a NEW 
LIFE . filled to the brim with riches, love, 
pleasure “and all the wonderful luxuries of the 

world .. . and more! You owe it. to yourself to 
try it! ‘Why not send in the No-Risk Coupon— 
TODAY! 


Sincerely yours, 
rm — — MAIL NO RISK COUPON TODAY! — — ~ 
RESEARCH INDUSTRIES, LTD., Dept. J44 
3194 Lawson Bivd., Oceanside, N.Y. 11572 
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| 
| | 
| Gentlemen: Please rush me a copy of | 
THE MIRACLE OF PSYCHO-COM- 
| MAND POWER by Scott Reed! I under- | 
stand the book is mine for only $7.98. I | 
| may examine it a full 30 days at your risk 
| or money back. | 
y Check here if you wish your order sent 
| C.O.D. Enclose only $1 good-will deposit | 
now. Pay postman balance, plus C.O.D. 
| postage and handling charges. Same money- | 
| back guarantee. | 
| NAME | 
ADDRESS 
/ | 
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OiRenaer familiar with these pages 
know that I have been carrying on for 
some time about John Cale. Renaissance 
musician, - producer, performer, 
songwriter, singer, arranger, composer, 
conductor - in every sense of the word, 
John first attracted attention as a founder 
member of the Velvet Underground. 

(Well, he actually attracted attention 
before that; involved with avant garde 
classical musicians following his trek to 
this country in the early sixties, John once 
screamed at a potted plant in concert un- 
til it died. So legend has it.) So... he and 
Lou Reed, Sterling Morrison, Maureen 
Tucker and eventually, Nico - made up 
that memorable, elitist, crazed rock and 
roll band. Very much a part of the hus- 
tling New York street scene of the then- 
happening 1960's, John was responsible 
for much of the madness in the Velvets. 
With his berserk viola and much feea- 
back, he was a strong presence, almost 
diabolical as he would create that 
screeching sound. When John left the 
Velvets Lou Reed attempted to keep the 


band going with a variety of personnel — 


changes, but it was never the same. 
John pursued what they call a “solo” 
career, a strange and many-faceted solo 
career, a perfect reflection of his schizoid 
musical personality. John produced 
intensely menacing, yet beautiful albums 
for Nico. He was at the controls of the 
first - and best - Stooges lp, a mastery of 
teenage rock and roll before anyone ever 
came up with the term “punk rock”. And 
then .. he produced an album for a pale 
blonde who had starred once in “Hair” 
named Jenifer. And then... he produceda 
collectors’ item tape with the Modern 
Lovers, a classic of Jonathan Richman 
songs that Warners would never release. 
He worked at Warners as an A & Rman 
for awhile, yet no one ever really knew 
how to utilize his talents there. (I 
remember once, when John was con- 


sidering ajob in A & Rat another record 


company, his big idea was to sit in an ox- 
ygen tent in the middle of a large room 
when people came in with tapes. I still 
think it’s one of the better ideas he’s come 
up with.) 

And in between all of this, he’s 


bane to release five albums (six ifs you 2 


include a strangely instrumental one with. 


Terry Riley called “The Church of. a 
Anthrax”) on his own, filled with 2 
magnificent and mad music. Love SONS, ‘z 


hate songs, screams, tender whispers ... 


the entire musical gamut. (I’ve always ve 
wanted to use that word, there couldn’tbe _ 
a better person.) On Columbia, Warners — 
and now Island Records - whose A & R_. 
man Richard Williams had the good 
sense and faith to sign him to a six album © 


deal. 
Bringing it up to the present, John now 
lives, records and performs in London, 


‘where I went a few months ago to see him 


in concert. Misses California madly, - 
“Why not?,” he asked, “I’ve got a nice 
house there, my grand piano, and I can | 
keep fit there.” I was a bit nervous when I 
went backstage at the Drury Lane 
Theater, one always heard these ... stories 
about John in concert. There was the time 
he hurled chairs all across the stage, 
breaking everything in sight. And then 
once, in Manchester he and his wife 
Cyndy had a pre-performance - per- 
formance ... arguing, shall we say, and he 
went onstage berserk...crawling all over 
the floors. And then in Marseilles a girl 
grabbed him while he was onstage and 
began to demonstrate rather explicit sex- 


ual affections, all of which John en- . 
couraged, of course. The legend grew. _ 


But I often found that people in England. 


‘doubts about it have diminished ... 


tour was a faging success and an 


_tend to bea bit naive about such matters. 


Everytime / saw John in London this past 
year he was perfectly fine. In good spirits, 
funny, charming, witty, adorable. Oh 
there were the usual ... problems, peculiar 
whims..just enough to make it interest- 
ing. Unpredictable, certainly - listen, 


who isn’t who’s interesting? So I found 


that these British just exaggerated, that 
‘was all. John was alive and well and mak- 


_ ing important music, music that con- 


tinues to matter for the seventies. His 
concerts were events, that was all. When I 


“saw John, accompanied by guitarist 


Chris Spedding, Chris Thomas (his 
producer but sat in on electric piano on 
this tour), Eno, Timi Donald and Pat 
Donaldson rush into their dressing room, 
I was really glad that I had flown all the’ 
way to London with little sleep, only to 
have to return two days later, primarily 
for this concert. “The Savoy Hotel is 
great, John!” I shrieked as way of 
greeting, “I KNOW!,” he enthused back,” 
I'll have to come there for eggs benedict ... 
they make the only good eggs benedict in 
town.” So there, so much for lunacy. 
Watching the show from the side of the 
stage, I couldn’t help but break into a 
tremendous grin as John sat down at the 
grand piano and went into “Child’s 
Christmas in Wales” from the “Paris 
1919” Ip. It was great to see him per- 
forming in concert again; obviously his 
his 


American equivalent is in the works. 
“Paris 1919”, “Antartica Starts Here”, 
“Waiting for my Man” (his only tribute to 
the Velvets) “Pablo Picasso” (his tribute 
to Jonathan Richman - a very funny song 
... “Pablo Picasso, nobody got called an 
asshole NOT LIKE YOU!!”), and 
more of his recent music followed. 
Midway through the concert, John 
switched from piano to electric guitar. 
The mood changed; all at once instead of 
the artiste ... the composer who had been 
classically trained yet chose to fulfill his 
musical visions within romantic rock and 
roll ... John became the mad rock and 


(continued on page 62) 


ACHAT WITH RAY DAVIES 


About Soap Operas, Hit Records, 
And A Character Named Flash 
Who's Threatening To 
Take Over His Life.. 


Have another drink 
it’ll make you | 
Have another drink 


and you'll feel alll right 


“I often wonder why I don’t get covers 
on my songs,” Ray Davies said 
thoughtfully as we sat in his hotel room 
during the recent (“Soap Opera”) tour. 
“But then again, how could Andy 
Williams sit there and sing ... ‘if my. 
friends could seen me now ... sitting here 
in my hotel room ...’” We laughed, but I 
added, that he probably could sing “You 
Make it All Worthwhile” and make it 
sound quite believable. “That session, 
you know, I put strings on it ... and when 
the string players came in I didn’t play 
them the words, just played the 
backtrack. And they said, ‘Oh, it’s a 
lovely piece; I think we'll play it like 
chamber music.’ I said yes, good, then I 
played the words after they left.” 

“I made ‘Soap Opera’ because it was 
like ... well, like someone who did a hor- 
ror movie like ‘Psycho’ and then had to 
do a comedy afterwards; it was very light 
and I didn’t have to take it too seriously. 
Except the part of the play when Norman 
confronts himself, is he a star or has he 

got to give it up. I makea big thing of that 
in the play and people might associate it 
with me.” It’s not autobiographical 
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_by Lisa Robinson 


though, is it? “No ... but I know people 
will assume so. Yet in many ways, ‘Soap 
Opera’ is a more serious story than 
‘Preservation’ because it’s about a man 
who had an acute mental problem. I 
mean imagine this man arriving home 
every night and dressing up in this rock 
and roll outfit and ridiculous suit...” 
“This isn’t really a soap opera,” Ray 
continued, “it’s more highbrow.” We dis- 
cussed the various pros and cons of soap 
operas in America and in England; I ven- 
tured that they were getting more au 
courant these days, marijuana, abortion, 
women’s liberation ... ecology ... “Yes, 
and marriage too,” Ray added. Far out... 
“There was a wedding on ‘Crossroads’,” 
Ray said, “and people turned out in the 
thousands, they thought it was a real wed- 
ding - you know. It’s really sick. I can 
imagine it happening in America but in 
England ... well, perhaps in England they 


are even more gullible. But the sickest one. 


is that one called ‘Coronation Street’ - the 
people in that really believe they are the 
characters. They aren’t actors anymore, 
they’ve just become their parts.” Hasn’t 


that happened to you? “Well, sometimes, | 


uanin gog 


yes. When I wrote “Everybody’s in Sho 
Biz’ I sort of tried to live the part and cer- 
tainly with ‘Preservation’. But I try not to 
let it get to me too much. I must admit I 
had the horrors when we first rehearsed 
‘Soap Opera’ ... it was starting to get to 
me and I did start thinking I was Nor- 
man.” (For the uninitiated, “Soap Opera” 
is about Norman, whois replaced by Ray, 
the biggest star in the world. He lives in 
his house, goes to his job, sleeps with his 
wife, all for the sake of art - doing 
“research for his songs”. Somewhere in 
the middle, it becomes apparent that Nor- 
man is in fact playing rock and roll star, 
rather than the other way around. This is 
presented with an album’s worth of Ray 
Davies songs - all witty, some sad, rock 
and roll - and a mini - theatrical presen- 
tation that includes the use of the back 
projection screen with film clips, the 
Kinks wearing day glo colored afro wigs, 
and Ray’s amazing presence — onstage 
nearly all the time. It takes itself far less 
seriously than “Preservation” - more 
tongue in cheek, and was a big success 
with American audiences when seen 
onstage here this past spring.) 


VW 


“I'd like to do some more with ‘Preser- 
vation’,” Ray continued, “Maybe not 
even be in it, just direct it. I'd really like to 
shoot a film of it. I’m really involved with 
that character, it’s almost as if I’ve created 
a Frankenstein. While I’ve been doing a 
scenario I’ve realized how interesting a 
character he is. I'd have to elaborate on 
certain things obviously, because I'd have 
to show different sides of his character. 
People think that he’s just a bad guy-good 
guy-type, a bad guy with a good side. But 
there’s alot more than that. I would want 
to sort of show his background, and the 
reason why he is the way he is. Flash 
appears ruthless, but he’s got to be really 
weak at times. And a little bit clumsy too, 
and at the same time, well- mannered. So 
he’s got to have alot of mein him. But ’m 
sure that the best person to be James 
Bond was Ian Fleming. I mean he wasn’t 
as glamorous as James Bond, but he was 
him.” Like Raymond Chandler was 
Phillip Marlowe ... “See, people would 
associate it with me because I have been 
it, I made Flash. But maybe I could try 
and get somebody else and make him 
believable. And that person could add 
something to the part on his own... he 
could be a good actor.” 

Don’t you want to act, I wondered. 
“Well, with ‘Preservation’ I just want to 
get it made. I don’t really want to use it as 
a vehicle for me, really. Because it has 
taken over in my life. It actually exists like 
a sideboard ... it’s not an idea ... orasong 
anymore, it actually exists. Strange...” 

“Sometimes I think I’d like to write a 
book about it as well. What I’ve done and 
the things that I’ve been going through 
while I’ve been writing it, just the sum 
total, it’s really interesting. I put alot of 
myself into my work, more than I should 
because I’m not experienced enough at 
writing to know when I should withdraw 
and look at it from a distance. And 
because I put so much into it, there’s 
much more of me init than I’ve realized in 
all the characters and their motivations. 
So maybe Id like to analyze all that, 
maybe it would make a nice book.” 


....the fella often wonders. 


“You know someone once said that 
they should put someone like me on an 
island and then I wouldn’t get upset by 
the world. I could just write songs and 
paint pictures. But that’s wrong, I mean 
the reason I’m here is because I have 
something to say about the world. And 
the fact that I get upset about the world is 
a good enough reason to be here.” 

Changing the subject, Ray said, 


Soap Opera, the latest Davies creation. 
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“Americans are so large, aren’t they?” I 
beg your pardon ... “Well, the over in- 
dulgence, eating consuming...” Yes, there 
is alot of white bread and sugar about. 
“But it’s good to get drunk every so 
often,” Ray said, getting no argument 
from me. “It’s been getting worse 
though,” he continued, “it’s like the last 
meal we'll ever have. Before it was just 
sort of greedy, now it’s desperate. And it’s 
obvious in hamburger and coffee joints. 
Even in health food places ... I went to 
one the other day and they were piling up 
all this food ... I just don’t know how they 
eat it all.” 

Changing the subject again, I asked 
Ray if he ever had ducks on his wall 
(referring to the great song in “Soap 
Opera”) and he replied, “Yes, I did. In 
1967, in my house. I thought they were 
pleasant. I used to look at them. People 
don’t realize how pleasant ducks can be. 
In London there’s a duck pond and I go 
over there. I did research for “Ducks on 
the Wall” at this pond called Waterlow 
Park in Highgate. Beautiful, ducks. They 
look ugly but there is something beautiful 
about them. I like all birds.” 

We continued to talk of records, Ray 
pointed out that his last Number One 
Record was five years ago. “And I think if 
the things I’ve done since then,” he said, 
“they’ve had so much more quality about 
them. The songs might not be as commer- 


(continued on page 60) 
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HOTLING 


By Lisa Robinson 


Deep Purple, who are one of the 
biggest bands in the world as opposed 
to being a huge band here in the U.S., 
have gone through a major line-up 
revision with the exit of Ritchie 
Blackmore from the group. Ritchie, 
whose lead guitar has always been 
part of the Deep Purple sound, will 
be replaced by Tommy Bolin who 
used to be in the James Gang. 
Tommy Bolin will record and play 
with Deep Purple, but will also con- 
tinue his solo career on Nemperor 
Records. 

Now out of Deep Purple, Ritchie 
Blackmore has formed his own group 
to be called Rainbow. They will 
release their first album soon and will 
be on tour within the next few 
months. Besides Ritchie on lead 
guitar, Rainbow includes four former 
members of the group Elf: Ronnie 
Dio, vocals; Craig Gruber, bass; 


yyw eruueg 


Ritchie Blackmore 


Gary Driscoll, drums; and 
Mickey Lee Soule, keyboards. 


If David Bowie had made some of 
the movies that he’s announced his 
making, like “Stranger In A Strange 
Land”, he’d be well on his way to his 
first Oscar nomination. But better 
late than never, times are tough, etc., 
so David is now making his first 
movie, we hope, with the rather 
unrevealing title, “The Man Who Fell 
To Earth”. The film will be put 
together by Nicholas Roeg and is a 
love story about America or some- 
thing like that. Filming is already 
underway on location in new Mexico 
and we certainly hope that this one 
will be released. 


If you see the Climax Blues Band 
and notice that it looks like Peter 
Haycock seems to be playing a 
ukulele instead of a guitar, you’ve got 
the right size but the wrong musical 
instrument. Peter is still playing the 
guitar as the Climax Blues Band’s 
lead guitarist, but the guitar he’s play- 
ing is somewhat out of the ordinary. 
Peter’s guitar is a present from Ron- 
nie Van Zant, lead singer of Lynyrd 
Skynyrd. Ronnie gave it to Peter 
after both bands performed together. 
The guitar has a main body less than 
nine inches wide and only a foot long, 
roughly the size of a cigar box and is 
probably the smallest electric guitar 
ever played by a pro rock musician. “I 
was so freaked out when Ronnie gave 
it to me that I plugged it into the amp 
that the cocktail band was using on 
the stage in the bar of the Holiday Inn 
where Ronnie gave me the guitar and 
jammed away for hours. And I’ve 
used it onstage ever since. Lynyrd 
Skynyrd, a millions thanks,” said 
Peter. 


Peter Haycock with the world’s smallest 
guitar. 


John Phillips and Genevieve Waite 
advertised as “Papa John Phillips 
and Genevieve Waite” for some 
reason in the local NY papers for a 
recent appearance at Reno 
Sweeney’s. I never did find out why, 
but it was good to see them ona stage 
again. Having recovered from their 
Broadway disappointment (“Man 
On The Moon” ran less than a week 
this past winter) they were back at 
Reno’s with new songs, some old 
patter, and John had a new look. 
Early David Niven, I think it could be 
safely called ... maybe Clifton Webb 
... very Strange: clipped mustache and 
gray hair waved into some kind of... 
process. Oh well, I suppose he’s en- 
titled to look a little eccentric, in any 
case the talent’s still there. His new 
songs (or Gen’s new songs, they don’t 
discern who wrote what) are great; 
“Doing The Quella” is a catchy, 


reggae influenced song about a South 
African dance Genevieve used to do 
when she was young; “Dear 
John/ Dear Gen” is a witty love letter 
back and forth from the bins; a corny 
song about “Virginia” — supposedly 
John’s home state, is effective when 
Ms. Waite acts out the words. Very 
cute, as she still always is. But I could 
live without their patter. John has a 
vaguely disturbing almost maniacal 
grin on his face throughout the whole 
set, (can he still be nervous onstage 
after all this time?), and his putdowns 
of her don’t work. Perhaps they do 
want to be Sonny and Cher (in 
reverse and yes, yes, hipper) of the 
70’s, but it just comes off as so much 
Ike and Tina Turner. Makes one long 
to hear Genevieve’s voice all the 
more, and less of the “jokes”, even 
less of John. Though of course he is 
one of the greatest songwriters. 


The only amusing line I can 
remember was when John said, 
“Genevieve is like Interview 
magazine, she knows fourteen 
people.” You had to be there. 


oo 
Ronee Blakley (L), Henry Gibson and Bar- 
bara Baxley in “Nashville.” 

Rock and roll movies are hard to 
come by these days, but a new film 
called “Nashville” is proving to be 
entertaining and rock and rolly in the 
great tradition of “Easy Rider”, 
“Hardéz . They .. Come” ,'. <€te, 
“Nashville” takes place in Music 
City, U.S.A., otherwise known as 
Nashville, Tennessee and weaves the 


lives of twenty-four major characters 
whose destinies are altered by five 
days in the country music capital. 
Produced and directed by Robert 
Altman, “Nashville” stars David Ar- 
kin, Barbara Baxley, Karen Black, 


Ronee Blakley, Keith Carradine, 
Geraldine Chaplin, Lily Tomlin, and 
Keenan Wynn. It’s an exciting, fun 
movie and may turn some of its stars 
into musical superstars.0 


Wayne County, well known rock 


personality whose reports have 
appeared on these pages from time to 
time, has just finished recording his 
first album and we’re happy to let you 
know that it’s everything Wayne is 
live and in concert captured on a disc 
for ESP Records. It can be ordered at 
your local record shop. 


Keith Carradine in “Nashville.” 


RECORDS 


by Leee Black Childers with 
additional commentary by 
Wayne County 


What a month! New York City went 
broke. Someone burned down the Bronx. 
The CIA bit the dust. The New York 
Dolls finally officially broke up. And the 
record companies hit the public with one 
Elton John album, one Wings album, one 
Bee Gees album, one Lynyrd Skynyrd 
album, and TWO Stones albums. No, it 
was not an easy month. Summer arrived 
with its usual blasting heat wave and my 
air conditioner died after two hours of 
death, agonies during which it made 
hideous screeching noises and spewed 
brown water all over the living room. 

And this was the month I was accorded 
the privilege of doing the entire record 
review column: What with so many heavy 
names releasing albums at the same time, 
I looked upon this task as somewhat 
frightening. After all, by the time you 
read this column, everyone in the world 
has already bought the new Elton John 
album — they certainly don’t need me to 
tell them about it, and care less whether I 
liked it or not. But as the old poem that 
was made into a movie starring Errol 
Flynn and later remade to star David 
Hemmings says: “Ours is not to reason 
why, Ours is but to do or die!” Both Errol 
and David died valiantly with their boots 
on, I surely cannot hesitate. But why 
perish alone? I decided to call in a second 
opinion — that of my illustrious room- 
mate and rock demon, Wayne County. 
His-rather candid comments were for the 
most part recorded by me one sultry ayem 
as we played each album in turn. Shall we 
begin? 


CAPTAIN FANTASTIC 
AND THE BROWN 


DIRT COWBOY 
Elton John - (MCA - 2142) 


I used to work for Sixteen magazine 
many years ago and one of my duties was 
mailing David Cassidy and Osmond 
Brothers “Funtime Kits” out to those fans 
who had sent ina one dollar bill together 
with their name and address requesting 
one. They were little booklets of “in- 
timate” pictures and personal messages 
from their faves. This Elton John album 
gives one the initial impression that it is a 
double disc super-deluxe edition, since it 
is a double sleeve job. But no, only one 
sleeve contains a record .— in the other 
you will find your very own Elton and 
Bernie Funtime Kit. Great. There are two 
booklets — one is lyrics and pictures and 
the other is pictures and personal mes- 
sages. In all, much better quality than the 
dreary little black & white jobs we sent 
out at Sixteen. The other sleeve contains 
a record which I am told artfully 
chronicles the early trials and tribulations 
of Elton and Bernie as they sought star- 
dom. If this is so, it certainly beats “The 
Helen Morgan Story”. Helen, you may 
recall, sang a lot of beautiful songs, got 
kicked around by a heel, and died of 
alcoholism. Elton, on the other hand, 
sings a lot of beautiful songs, (even the 
mildly unpleasant experiences like nearly 
getting married are terrific tunes), and 
ends up rich, famous, adored, and still 
single. I love happy endings. 

Commenting on Elton’s music is pretty 
tough. It’s like telling an art critic to 
comment on the Venus De Milo. He may 
not personally flip out over plump marble 
ladies with no arms and nose jobs, but 


nonetheless, he cannot’ deny that it is | ‘ L 
# there is no one who is unaware of the fact 


great art. It is much the same with Elton, 
— we have all heard his work before and 
agreed rather unanimously that it was 


good. This, too, is good as will be the next | 
six albums he releases. He doesn’t do | 


anything outrageous or ugly or even bor- 
ing — it’s just ten really good Elton tunes. 
Here’s the conversation that occurred 
when I played the record for Wayne. 
The two of us sat in silence listening in- 
tently for the first few songs. 

Wayne: Well, the drums are excellently 
produced ... as usual. 

We listened some more. 

Wayne: Lots of action on the high hat. 
Even more intently, we listened as we 
flipped to side two. : 
Wayne: Perfect backup vocals... as usual. 
Yet more pleasant tunes flowed by. 
Wayne: Mucho classical inspired piano .. 
as usual. 

The band played on. 

Wayne: Tuneful vocals by Elton. He sings 
very well ... as usual. 

The album came to an end. 

Wayne: That Ip is unexciting, unex- 
pired... 

Me: Unexpired? Magazine subscriptions 
expire, people expire when they have 
tuberculosis. 

Wayne: Well, I wish this record would ex- 
pire. 

Me: Do you mean inspired? 

Wayne: Yes, UNinspired, spiritless, dull, 
stale, all sound-alike, Muzak drivel. The 
public deserves this Ip. 

Me: Wayne, how can you be so harsh? 
This album was the first album in history 


‘rather silly part. I’ll probably get lots of 


to go platinum before it even fiend 
Wayne: (patting his long blonde hair) So 
what, I went pense before I was 
twelve. 


eee Sea 
VENUS AND MARS 
ARE ALRIGHT 


TONIGHT 
Wings - Capitol (SMAS - 11419) 


Do you suppose Mars and Venus (who » 
were lovers as well as gods) are supposed 
to represent Paul and Linda? Well, the 
back ‘of the album contains the tender 
sentiment, “Rock on lovers everywhere, 
because that’s basically it”. I think by now 


that Paul and Linda (besides singing in 
harmony) are having babies, kissing, 
dressing each other, and generally behav- 
ing in the sort of way that happily married 
kids are expected to behave. But just in 
case someone might have him mixed up 
‘with one of his rather erratically romantic 
ex-colleagues, Paul has set the record 
(and I do mean this record) STRAIGHT. 
Don’t get. me wrong. I think it is dandy 
that they found each other and settled 
down. I think this record is dandy, too. It 
is also settled down. It won’t frighten you 
or startle you or cause any disruption in 
your life except of course when you have 
to get up to change sides. Otherwise you 
can relax with your best girl on the front 
porch swing, watch the fireflies, and cud- 
dle. Even the rock songs wouldn’t startle 
a sleeping doe. There is one rather in- 
triguing rock song called “Rock Show.” I 
can’t honestly tell what to make of it. I 
rather like the tune, but there is some-- 
thing distinctly bitter about its attitude — _ 
as if Paul is looking upon live rock shows _ 
as not only a part of his past, but indeed a 


letters telling me I’m wrong, and I hope I. 
am. There are other mildly bitter 
moments on the album, but don’t let them 
bother you, 

There’s a bit of anti-drug propaganda, 
a smattering of be true to your true-love 
advice, and the wise admonition to be — 
kind to old people because, assuming the © 
drugs don’t get us and the front porch sw- — 
ing doesn’t collapse, we'll all be old one ~ 
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day ourselves. Well, all I can say is NO! 
I'll not grow old yet, Mr. McCartney. 
You won’t get me out on the farm with the 
sheep and the bugs and the manure — 
watching the sun set. Not yet — one day, 
perhaps, but not yet. 
Wayne’s reaction was brief: “Unh, the 
Wings elpee is just as good as Elton’s. 
They should pipe Elton John.and Paul 
McCartney into all the elevators. The old 
ladies wouldn’t notice the difference 
between them and Mantovani doing 
“Shame, Shame, Shame.” 
Oh yes, there’s a Funtime Kit in this 
album, too. In this case it consists of a 
couple of posters, a sticker, anda chart of 
the planets showing their relative sizes. 
Mars is painted red. Venus is yellow. 
Funny, I always thought it was blue. 
Next, the Stones albums. Since Wayne 
has been an avid devoted Stones fan for 
as many years as there have been Stones 
fans, I decided to just let him do the 
reviews of these two albums since both of 
them are old material. 


Bie iid cds 
MADE IN THE SHADE 


The Rolling Stones - Rolling Stones 
Records (COC 79102) 


Wayne: What can you say about a 
greatest hits album? It’s a collection of the 
- Stones’ latest hits that haven’t appeared 
on another greatest hits album before, 
but give them time, and they'll appear on 
another album in a different order. 


METAMORPHOSIS 


The Rolling Stones - Abkco - (ANA 
1) 


Wayne: “Let’s talk about the horrible 
side first. “Memo From Turner” is hor- 
rible ... horrible. I’m sure that the Stones 
must have been joking around in the 
studio when they did this. I can just hear 
Mick Jagger now, saying. “Why don’t we 
make Memo From Turner funky ... you 
know, do it the way David Bowie would 
do it.” (Leee’s note: Yes, we all know this 
was probably recorded long before Bowie 


went funky.) The original version of 


“Memo From Turner” from the brilliant 
movie, Performance, is one of the best 
things Mick Jagger has ever done. But 
this watery pretentious piece of shit is 
only worthy of existence simply because 
the Stones are doing it. The best tracks on 
this side are “Jiving Sister Fanny” and 
“I’m Going Down.” They’re great dance 
songs that are easy to move to. The other 
tracks aren’t even worth mentioning. I 
guess I could get at least used to hearing 
them. Too folky and acoustic. The Stones 
at their worst. But even at their worst, 
they sound better than most rock groups 
at their best!!! 


Now to get to the brilliant Side One. 
The opening song is a fantastic version of 
“Out Of Time.” This is on their After- 
math \p and is the Stones at their best. 
This arrangement is exactly like the Chris 
Farlowe version which was a number one 
hit in England in 1966. This version has 
girls singing backups and is shorter and 
more to the point. I guess a lot of people 
would say that this version is better 
musically. “Don’t Lie To Me” sounds like 
the Stones around the time of their third 
Ip, The Rolling Stones Now. Very “Down 
The Road Apiece” sounding. It’s that old 
Chuck Berry, Sonny Boy Williamson 
blues sound that the Stones do the best. 


It’s exciting to hear this style especially an 
unreleased track such as this!!! “Each 
And Every Day Of The Year” is a sad 
song. A love song with harp and mucho 
strings. Very dramatic and grand. A song. 


A fantastic, beautiful, sad love song. Ex- 
cellent!!! “Heart Of Stone” is also ex- 
cellent. The crying steel guitar gives a 


great country feel but without taking 


away from the basic rock blues sound 


that the song puts across. The steel guitar 


break is refreshing and good. Can’t 
understand why the Stones ‘don’t use 


more of it. In fact, Ican’t understand why 


they don’t do songs like this anymore. 


It’s better than anything they’ve done 
in the past five or six years. “I'd Much 
Rather Be With The Boys” is the best th- 
ing I have heard from anybody in years!!! 
Oh Stones, PLEASE, let’s do more songs 
like this!!! This is very Little Peggy 
March sounding. (“I Will Follow Him,” 
“I wish I Were A Princess,” and “Hello 
Heartache, Goodbye Love.”) Keith and 
the Stones’ old manager Andrew Oldham 
wrote this brilliant piece of Pop Rock. 
This, without a shadow of a doubt, 
should have been a single!!! In fact, a 
brought - up - to - date version of this 


‘could be a number one today! Of course I 
think it’s excellent just the way it is, but 


we all know how the masses are, don’t we? 
This song is exciting, refreshing, and a 
total breath of pure fresh air! “Sleepy 
City” is a catchy little ditty. The banging 
piano, and bells ringing like a Sunday 
morning church call, give this very Her- 
man’s Hermits sounding song just the 
right feel for putting over the effect of a 
lonely boy walking through the sleeping 
city, wishing that he had a love to walk 
along beside him. Believe you me, the 
Ronettes couldn’t have done it any 
better!!! The next song is “Try A Little 
Harder.” Talk about the Ronettes! Well, 
this is sheer Crystals if ever I have heard 
it. What fantastic early Sixties sax!! 
These songs are sheer ecstasy to listen to. 
It’s the first time I’ve put on the Stones in 
ages and have reacted with smiles, grins, 
and out and out laughter of joy and 
relief!!! I am completely flabbergasted 
that these songs have never been released 
before, becuse they are some of the best 
songs the Stones have ever recorded. 
People will tell you that you can’t relive 
the past — but if anyone could, The 
Stones could, and these songs prove it.” 

So that’s Wayne’s Stones’ review. I cer- 
tainly can’t add anything to that! 


MAIN COURSE 


Bee Gees - RSO Records (SO 4807) 


I’ve always liked the Bee Gees and I’m 
told they have a very strong following in 


the States and Canada. That’s good 


because they are a good band that con- 
tinues to put out consistently high quality 
music. This album is particularly good. 
Like Elton and McCartney, it sounds like 


nothing so muchas more Bee Gees music, 
so if you haven’t liked them before, it’s 
unlikely this album will do anything to 
win you over. But if you have enjoyed 


them in the past, you will be delighted 
with these songs. They have a lot of spirit 
and really excellent production. “Jive 
Talkin’,” the single, is already a hit and 
gets a lot of play in the discos. It is great to 
dance to. Wayne likes “Baby As You turn 
Away” because it’s “tearful, melancholy, 
straight - ahead Bee Gees all the way.” 
This album will probably get a lot of play 
around our house even though there isn’t 
a Funtime Kit included with it. 
kKkkkkk 
SPECIAL ADDED BONUS PICK- 


HITS 


There are two albums that are newly 
released that have earned mention solely 
on the merit of their music. Neither of 
these artists is particularly famous, and 
neither have already established huge 
devoted cult followings. I think if you 
have a whole record column to yourself, 
it’s your duty to turn your readers on to 
something or someone they might not 
know about yet. 

The first ot these is Lewis Furey. 
(A&M - SP-4522) Now here is some 

(continued on page 52) 
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ACRITICAL 
HISTORY OF 
BRITISH ROCK 


Part Two 


by John Mendelsohn 


When last we shot the breeze, unless 
I'm mistaken, I regaled you with the 
enchanting account of how I came to 
meet Martin Barre in his underwear (that 


is, Martin was in his underwear, | in my 


own), but neglected to caution you on 
becoming emotionally entangled with 
British superduperstars of the same sex. 
Kindly remind me to doso this time, as | 
delight and astonish you with the tedious 
account of how David Bowie — who has 
since dwarfed even Martin Barre — and 
the author came to be big, if fairweather, 
‘~buddies. 

Having been apprised early on in our 
friendship of my vast affection for the city 
... wherein little cablecars climb halfway to 

the stars, Fast Lewie Segal — who at that 

time occupied the thankless position of 
West Coast Publicist for Mercury 
Records — in early 1971 allowed as how 
he might be able to sweettalk same into 
buying me airfare there were I, in turn, to 
promise to interview this* little English 
geezer who recorded for them, much to 
their surprise. 

Upon arriving at the swank Market St. 
Holiday Inn, where we were to share ac- 
commodations ona purely platonic basis, 
F. Lewie informed me that, owing to his 
congenital incompatibility with the 
miracle that is the modern automobile, | 
would have to rent a car and greet Bowie 
at the airport when he winged in from 
Houston. 

1 foresaw no inordinate difficulty in 
recognizing my prospective pal, even 
though we'd never met, for hadn't | 
meticulously scrutinized the protrait on 


the cover of Man of Words / Man of 


Music (which RCA has since zanily 


rechristened Space Oddity)? Imagine my - 


embarrassment, then, when, instead of a 
pale, only - vaguely - effeminate folkie, 
what sidled up to me and didn’t say, 
“Hey, sailor, looking for a little fun?” was 
this chap in shoulder - length blonde 
tresses, eye make-up, a shoulder-bag, and 
the general appearance of a mutant 
Lauren Bacall! 


If Dave sees fit to assure anyone who'll 
listen that he’s as wanton a deviate as the 
next guy, that, as far as the author can 
see, is his business. | can nonetheless as- 
sure you that he fairly trembled with glee 
on being hipped (over an expensive 
lobster feed) by F. Lewie that the latter -- 
working in telephonic tandem with 
Rodney Bingenheimer’ back in 
Hollywood -- could fix him up with a 
starstruck local nymphet if he so craved. 

Boy, did he ever so crave. As we were 
all preparing to quit digging The Brass 
Doubles (an amazing duo that played 
organ, bass pedals, drums, and two horns 
between them simultaneously) in the 
cocktail lounge and to go up to catch 
some shuteye, Dave’s Rodeny - dis- 
patched dreamdate announced that it had 
been real far-out meeting all of us, but she 
was now real tired and was gonna go 
home and “crash,” the implication being 
that she had little intention of sticking 


around and getting to know Dave car- 


nally. Dave, though, simply wouldn't 
hear of it. In a voice that would have 
raised goosebumps on the flesh of even so 
worldly a rake as Martin Barre; he cooed, 
“What? You're not coming up fora guitar 
lesson?” 

Early the subsequent a.m. she reported 
that Dave had taught her to play a D- 
minor chord, but those of us who enjoyed 
some proximity to the happy couple 
suspected that a D-minor chord hadn't 
been all she'd learned. No sir! 

That evening I drove us all downto San 
Jose (to which I knew the way), where 
Dave was supposed to be interviewed on 
the air of this or that FM station. En 
route we collaborated on new lyrics for 
Edwin Starr's then - current “War”: for 
the title word we substituted “tits,” as in, 
“(Tits!) What are they good for? / Ab- 
solutely nothing!” And some people 
believe that Dave only recently got into 


soul music! 
Once at the station | hipped Dave to 
The Stooges — for which I hereby 


demand full credit: When the-DJ-mused, 


“Wadya wanna play?” Dave replied. 
“Loaded,” but the author intervened: 
“Oh, no: why not instead discover The 
Stooges. who are more fabulous yet?” 
On the flight back to Los Angeles, 
Bowie sat next to the window, I on the 
aisle, and the venerable F. Lewie between 
us. From the moment we took off it was 
as though Bowie and | were having a 
contest to determine who was more ter- 
rified of flying: we had only to encounter 
a smidgen of turbulence for both of us to 


go colorless, tremble piteously.- and: 
loudly evoke God's mercy. Had it not — 


been for the splendid F. Lewie’s as- 
surances that everything was in fact all 
right. in spite of overwhelming evidence 
to the contrary, neither of us would have 
survived past Santa Barbara. 

We obviously did survive, though, and 
Bowie did, as legend has it. indeed have a 
party thrown in his honor by the superb 
Rodney. Hot pants had only hours before 
become all the rage among your hipper 
legal secretaries. many of whom wore 
same along with teased hair and false 
eyelashes — to Dave's fete. I shall never 
forget the looks on their faces when, har- 
dly before they'd had an opportunity to 
strike provocative poses in the living 
room, Dave -- in his most ludricrous 
Lauren Bacall drag — slinked over to 
them and leered, “Oh, thank you for hav- 
ing come to my party.” Several couldn't 
relate to this and got the hell out of there 
pronto, Dave later entertained those who 
stayed on by playing the guitar and 
singing: with all due respect to my pal’s 
prodigious genius, | found this segment 
of the festivities slightly boring. 

Just before going home to England 
Dave attended a Christopher Milk 
rehearsal, through most of which he 
tapped his toe appreciatively and at 
whose end he showed the boys how to 
play “Waiting For The Man” in the key of 
A. The ensuing jam was spectacular, if 
heartfelt. 


Some eighteen months later, when the 
ex - semi - missus and myself travelled to 
England, we phoned my old buddy and 
suggested that it would be outasite if we 
and he and his missus were to get together 
for a pizza or sumthin. 

The ensuing reunion of us old chums 
was interrupted rather too frequently by 
youngsters coming over to our table to in- 
quire as to whether or not Bowie would 
be willing to sign autograph for their little 
siblings at home. In his way-out clothing 
and hair that had only days before been 
dyed orange and teased into what many 
refer to as “The Ziggy Cut,” he wasn’t too 
terribly difficult to recognize. Angie, in 
white fur and a strange accent, was real 
charming. 

At the end of the cab-ride back to the 
Portobello Hotel -- which journey both 
the ex - semi - missus and | had doubts 
we'd survive, owing to the fact that the 
cabbie seemed lots more interested in ogl- 
ing Bowie in his rearview than in the road 
ahead — Dave assured us he’d phone 
from New York and arrange for us to 
come see his forthcoming Carnegie Hall 
concert. 

He never did so, and I have seen him 
since but once, at the original Rodeny’s 
English Disco, where he was too busy 
holding court with a coterie of early 
glitter geeks to give his old pal John more 
than a perfunctory howdy. Subsequently, 
he hasn't so much as phoned during his 
thousands of visits to these sultry shores, 
nor sent evena tersely - worccd postcard. 

The sorry point of all which is that, 
should you desire to remain big buddies 
with someone, discourage him or her 
from becoming a giant superstar who 
simply can’t find time any more for the lit- 
tle folks he or she ran around with ‘way 
back when. Either that or suggest to him 
or her that the two of you form a duet. 

Among all my former pals who've Since 
become favorites of millions both here 
and abroad, only Bev Bevan (durmmer of 
the Electric Light Orchestra), Black Oak 
Arkansas, and Bob Dylan still send me 
Xmas cards. Think about it. It could 
happen to you.O 


Little Feat embody the very best tendencies inherent in third generation pure synthesis... 


“LITTLE FEAT COME OUT 


INTO THE OPEN” 


by Jean-Charles Costa 


Little Feat, the southwest born, L.A. George, lead singer / slide guitarist chords for an imminent re-recording of 
bred, ultra-funk musical unit were just supreme / producer, was upstairs in his the fast rising hit single “Rock and Roll 
passin’ through New York. Lowell room ... prone. Resting his weary vocal Doctor” for international distribution 
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Cie ia hs 
meee 


ete. etc. Bill Payne, lead singer / 


keyboards. / original member, braved the 
up-tempo NY crowd at the bar 
downstairs to answer a few questions and 
help flesh out the vaguely-defined collec- 
tive persona of the Feats. 


Direct lineal descendants of the Roll- 
ing Stones, Little Feat embody the very 
best tendencies inherent in third 
generation pure synthesis (country, rock 
n roll, blues, r&b) music with heavy 
“root” overtones. They excel at complex 
and sophisticated melody / rhythm 
counterpoint within seemingly simple 
and conventional song structure. They'll 
be chugging along ona straight 1-IV- V 
when suddenly — splat — Bill Payne will 
throw in some “space” chords giving the 
whole arrangement a different dimen- 
sion. Meanwhile Lowell with his greasy- 
dirt vocals keening around wry, 
understated lyrics, that sweet slide guitar 
floating above, rounding off each phrase 
with a perfect touch. Little Feat in action. 


It all started with Lowell George of 
course, back at Hollywood High... inthe 
sixties. Having conquered the guitar and 
flute by age eighteen, he spent a lot of 


time in local coffee houses listening to 


then - burgeoning groups like the Byrds 
with the uncommon dedication and zeal 
that has always been his trademark. He 
soon graduated into the obilgatory ses- 
sion work stage (Nilsson, Carly Simon, 
Delaney Bramlett), went on to fill in as 
lead singer for the Standells (briefly), and 
gained experience recording and touring 
with the Mothers. 


Moving along. Still in L.A., Lowell 
gets together with Richard Hayward 
(former drummer for Fraternity of Man), 
Bill Payne (keyboard whiz from Santa 
Barbara), and Roy Estrada (former bass 
player in the Mothers) to bring Little Feat 
into being. They release Little Feat in 


1971, a “chef-d’oeuvre” right off the bat! 
Stark, country rock / funk masterpieces 
like “Strawberry Flats” with Lowell’s 
“modern”, propulsive slide guitar and Bill 
Payne’s richly textured keyboards push- 
ing things along at the proper raw-edge 
energy level. ‘Classic’ odes to the road like 
“Willin’ ” and “Truck Stop Girl” that 
would later boast covers by the likes of 
Seatrain, Linda Ronstadt, the Byrds, and 


‘Commander Cody. Since, during the 


recording of the first album, Lowell 
suffered propeller damage to his fingers- 
playing around with model planes — Ry 
Cooder was brought in to add his 
inimitable “in the tradition” bottle-neck 
to the proceedings. Complete success 
with the critics. Not so at the box office. A 
pattern establishes itself. 


By the time the Feat’s second Ip, Sailin’ 
Shoes, came out people like Mick Jagger 
were beginning to notice. Released early 
in 1972, the album got a lot of great 
reviews ... again. This time around, there 
were shattering original tunes like “Cold, 
Cold, Cold” and “Teenage Nervous, 
Breakdown”, commentary “A Apolitical 
Blues”, and atmosphere — “Texas Rose 
Cafe”. At this point, the band began to 
fragment somewhat under the ongoing 
strain of private adoration / mass public 
indifference. Roy Estrada left to join 
Captain Beefheart and Lowell got in- 
volved with producing Tret Furo, Bonnie 
Raitt, and the GTO’s. Rumors were rife 
about dissension, break-up, and splinter- 
groups, but somehow Little Feat con- 
tinued to stick together. Lowell produced 
the next Feat lp, Dixie Chicken which 
featured more of the same funk elo- 
quence, only this time augmented by the 
new band members: Kenny Gradney on 
bass, Paul Barrere on guitars and vocals, 
and Sam Clayton (Merry’s brother) on 
congas. With this dynamic, reinforced 
rhythm section, and a gifted guitarist who 


...embodies? 


offered a more sophisticated, single-note 
style to play off Lowell’s oblique slide, the 
group’s. forward . momentum could 
scarcely be contained. 


Except for the fact that everyone was 
convinced that the group had broken up 
again after the third album. This time for 
good. Bill Payne was playing with the 
Doobie Brothers on the road and in the 
studio (still does for that matter) and 
Lowell was involved with a number of 
recording projects that had nothing todo 
with the Feat. Just to prove everybody 
wrong... again, they gathered together at 
the not too well-known Blue Seas re- 
cording studio in Hunts Valley, 
Maryland, emerging with their most 
coherent, perfectly integrated and yes ... 
commercial album to date Feats Don’t 
Fail Me Now. Emmylou Harris, Bonnie 
Raitt, and Fran Tate sang backing vocals 
and Van Dyke Parks (credited as tail 
gunner) helped out. From the first tracks, 
the hit single “Rock & Roll Doctor” with 
its lazy and compelling principal riff, 
right on through to the breathtaking rep- 
rise of “Cold Cold Tripe Face Boogie” 
shot through with instrumental 
pyrotechnics of the first order, this album 
seems to condense it all, crystallize, melt 
each note down to its purest Little Feat 
essence. The accesibility mentioned 
earlier does not come at the price of good 
taste. The craftsmanship that pervades 
every level of this album is simply 
phenomenal, with George getting a large 
share of the credit for his immaculate 
production. 

So the band’s gonna make it big now. 
Let’s just say that all indications point 
that way. Chart Ip and single, sold out 
“stompin’ in the aisles” live gigs, and the 
very real possibility of playing on some 
dates with the Rolling Stones on their up- 
coming tour this summer. The pattern is 
broken. Go get °em Feat. 
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The Passion 


And The Pain 
(And Elephants) 


by Roy Hollingworth. 


Oh, they ask. They ask every day. Con- 
tinual questioning; the American inter- 
rogation. Why should a tame, country 
boy from the Shires of England build his 
castle in The Bronx, New York City? 
Why? 

There are no elephants here, except for 
those poor flabby relics in The Bronx 
Zoo; the Colony is 200 years lost; the 
skeletons of Redcoats lie beneath burnt 
out chewvies, or are embalmed in parking 
lot concrete. So. 

I lie in no sun-drenched villa on the 
West Coast. No. I lie ina heat and grime 
drenched two-room apartment on Barnes 
Avenue, The Bronx, where there are no 
elephants. If there were elephants here, 
there would be a reason for being here. If 
I had elephants, then I could shoot them, 
and be very English-I could maybe even 
pop a tiger or two before breakfast, and 
sip gin beneath the juniper trees. If there 
were elephants I would indeed shoot 
them, and write very long, and splendid 
novels in the sunshine, and become very 
famous. But, again, there are no 
elephants. What brought me to Non- 


WHY I LIVE 
IN AMERICA 


elephantisedbronxland - which is the 
real name for America? I'll tell you. 


WHY I CAME TO 
NONELEPHANTISEDBRONX- 
LAND 

It was rock and roll of course. That foul 
business of loud music, drugs and passion 


_and pain, and double-albums, and treble 


albums, and four foot tall guitarists in six 
foot tall boots. All of which I love, albeit 
from afar these days. Rock and roll 
brought me to America. I shall forgive it. 
Fate, disguised as rock and roll, is indeed 
a foxy lady; or maybe America was really 
my field of elephants. Rock and roll was 
certainly my jungle. 

The first time I ever came to America 
was when I was parcelled off to Detroit, 
Michigan, aboard a Pan-American 707 
loaded with monkeys, apes, and the odd 
stewardess. I was not carrying my 
elephant gun. If I ever go to Detroit, I 


shall indeed take my elephant gun. 
Christ! I’ve just remembered that dear 


Pink Floyd, among the mentioned 


Lisa wanted me to mention some rock 
and roll “artistes” so she can scurry off 
and sort some pictures out to go with this 
rubbish. Okay: Waylon Jennings, The 
Rolling Stones, Pink Floyd, Status Quo, 
and The Ozark Mountain Daredevils 
who I caught last week at The Bottom 
Line, Greenwich Village (go and see 
them). Okay Lisa, I’ll continue with the 
rubbish now. 

Now the first thing I noticed about 
America was it’s colour. It was different. 
They even spelt the word “colour” 
differently. As you know, you spell it 
“color”. This is because your colour in 
America is very different, and therefore it 
has to be spelt differently. America struck 
me as being a semi-gloss violet; England 
is a pastel green; France is yellow 
emulsion with two primer coats. That’s 
why Frenchmen are cowards. But that’s 
another story. 

So America, or Nonelephantised- 
bronxland, is a semi-gloss violet. And will 
remain so. . 

So on arriving in Detroit I was met by 
no elephants, a semi-gloss violet, and this 
strange smell. The smell was a mixture of 
gasoline and armpits. I was also met by 
Donald Gallagher, brother of Rory 
Gallagher, the famous Irish guitarist, 
who was playing in Detroit that very 
evening. Donald and myself drove into 
mid-town Detroit where I was amazed by 
the variety of sounds. America was music 
to my ears. Detroit was “Concerto for 
Fire-Truck, Cop Car and Ambulance”, 
and when we made down-town Detroit 
we caught this whole concert in full quad- 
rophonic. 

I thought “How nice for all the cop cars 
and fire-trucks and ambulances to parade 
around like this”. It was only later that I 
learned that they weren’t parading, but 
doing their darned best to keep the city 
from burning down, or shot to pieces. It 
was then that fear set in. Fear isa dreadful 
ailment, especially in a Holiday Inn in 


Detroit. After the concert that night I 
bought two six packs of beer, locked my 
door; pushed a set of drawers against that 
locked door; watched television all night 
and caught the first plane back to London 
in the morning. My first taste of America 
had been precisely 16 hours in Detroit, 
during which time seven persons had 
been shot. 


On my epitaph it shall be carved: 
“Roy Hollingworth: 16 hours in Det- 
roit, R.L.P.” | 
. England was rosy and cheerful when I 
returned, and I vowed that I should never 
return to the States. But fate was to prove 
a tricky opponent to deal with. 


It came to pass - as it always does, that 
my boss had these enormously splendid 
ideas about opening an American bureau 
for the paper I was working for. When he 
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Rory Gallagher, the famous Irish 
guitarist. 


made this grand announcement, I figured 
that I would be the very last one on the 
staff to be considered for the position. I 
mean, I was a drunkard, I spat at record 
company executives, threw meat pies at 
receptions, and had a loathing that 
verged on detest for Americans. 

I could sniff out a Yankee from 100 
yards - gasoline and armpits. I avoided 
them as I would the Black Plague. Oh, 
Americans had. muscles too. Seemed to 
be some sort of achievement to form these 
ridiculously obscene bulges. Each to his 
own. Gorillas have muscles. My old gym 
master had muscles too. He also had an 
obsession for running between points A 
and B as fast he could, and when he was 
finished he would stand proudly in front 
of us, lecturing on fitness. And then he 
would scratch his ass, because he had 
crabs. Ha! I had one good muscle and no 


crabs. Gene Pitney. 

Now Gene Pitney wasa fine American. 
He was the first Yankee I got to know, 
and like immensely. Did you know that 
Gene Pitney was also one of the first 
Yankees to be loved by The Stones? Yes 
readers, if you’re a real record buff you 
REALLY should know that Gene played 
maracas on “Can I Get a Witness” on 
The Stones’ very first album. Yes, I’m a 
mine of information. The Battle of Has- 
tings was fought in 1066, and Robert 
Morley discovered America. . 

Now where did we get to. Ha, yes. Now 
my boss, in a fit of madness decided to 
send ME to the States. He gave me a 
month to think about it. I took two weeks 
holiday on The Scilly Isles - small islands 
off the coast of Cornwall, England. From 
the Scilly Islands you could see the 
Transatlantic jets going to and fro from 


Gene Pitney, a fine American. 


the States. 1 decided that THEY should 
make the decision for me. 


From where I was sat in the bar the jets 
flying left to right were going to The 
States, and those flying right to left were 
coming back. My favourite number is 8, 
so I decided that I would count seven 
planes, and whichever way the eighth 
plane was going, I would go too. That 
meant either London or New York. The 
eighth fucking plane shot over left to 
right. I swallowed a whiskey straight. 


They set me up in this chummy little 
place on East 56th Street with Sutton. 
Four-Forty East 56 to be precise. There 
were lots of doormen and poodles and 
wicked old widows with oodles of cash. 


The apartment also had a huge plant, 
which I watered constantly until someone 
pointed out that it was plastic. Madness 


began to set in. I started wearing odd 
socks, buying a fifth of tequila a day, and 
writing absurd concert reviews. I also 
started to hang around the Village with 
Dave Van Ronk, who I loved enor- 
mously. He told wonderful stories. After 
six Irish whiskeys he could run circles 
around Henry Miller. Everyone should 
run circles around Henry Miller. Henry 
would love it. Don’t run circles around 
Dave Van Ronk. He would fall over. | 

I remember one evening with Van 
Ronk. We were busily attacking a bottle 
of Jameson’s Irish, and Van Ronk lapsed 
into a tale about the early Village days, 
when he had top billing over Dylan at the 
Gaslight. Dylan, he sd, hadn’t been born, 
he’d been built, and THAT motor cycle 
accident was NO motor cycle accident - 
Bob, he sd, had been recalled to have the 
bolt in his neck re-adjusted. I fell off my 
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John Lennon is good too. 


stool. The man is hilarious. 

Van Ronk is a fine American. 

Anyway, with the confidence of finding 
someone like Van Ronk, I set out to find 
more lovely Americans. Indeed it was not 
hard, and now I will come to the meat of 
the tale - so to speak. 

It was a balmy day sometime in July I 
feel. I finished typing rubbish at my cell 
on 56th Street, and having nothing to do, 
decided to gatecrash a reception for 
Roberta Flack at some absurd New York 
place, where they hold absurd receptions 
for the absurd. Absurdity. 

One night. I tipped my doorman ten 
dollars for opening the cab door. He 
asked me if I was made of money. I 
replied “yes” - being drunk and ready for 
a chat. I stood upright as an oak before 
his squat frame and announced that each 

(continued on page 52) 
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Two years ago, at the time of For Your 
Pleasure, I attended an out of town Roxy 
gig. Along for the ride was Kazuhiko and 
Mika Katoh, husband and wife leaders of 
Sadistic Mika Band, Japan’s first heavy 
rock band. Kazuhiko was also reputed to 
be one of Japan’s biggest stars; that he 
was in London primarily to buy a Rolls 
Royce (now one of Japan’s six) seemed to 
back up the claim. On that occasion 
Kazuhiko looked like Everystar: henna 
hair, pop star jacket from City Lights, 
some satin here, lurex there. Kazuhiko 
and his group were among the first (if not 
only) Japanese to pick up on Roxy Music 
and David Bowie. ‘They thought the gig 
was fabulous. 

A few months later, some copies of 
their first lp arrived:in England. Encasing 
this bizarre platterof raucous, energetic, 
infectious rock was'a cover showing the 
band posing in a sand pit, a tacky desert 
island - cum - sunset behind them — ap- 
parently the living room of one of 
Kazuhiko’s friends. The band were 
dressed in white ducks and chinos and 
tropical shirts; Mika looked a wacky 
cross between Carmen Miranda and a 
Brazilian travel poster — not exactly the 
Seven Samurai. Knocked out by its 
originality, Harvest Records signed them 
to English release. 

Today, Kazuhiko wears an immaculate 
— probably bespoke — pin stripe suit, a 
tie with a hint @f Forties, suede/leather 
shoes from Bfowns, lurex socks the 
merest hint of s6mething a bit outre in his 
chosen profession. One feels that perhaps 
one should be discussing the latest Trinit- 
ron import figures or transistor produc- 
tion. 

“We’re crazy about crothes,” explains 
Kazuhiko, laughing at the transposition. 
“We used to come to England just to buy 
crothes or see crothes. I think the whole 
gritter thing is very old fashioned, but on 
stage it is very important. I am very tired 
of wearing strange crothes. I am very 
conservative.” ja 

Kazuhiko’s@ career reads like 
everybody’s ro@m fantasy. Having heard 
“Bob Dyran” oft the radio while in high 
school and becomihg “very interested in 
his wa’ of singing,” he bought a guitar 
and sta ‘ted listening to a lot of folk music. 
While studying €e@nomics at university 
he formed a group with two other friends 
called the Folk Crusaders, going profes- 
sional after graduation, dissolving after a 
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SADISTIC 
MIKA BAND 


by Jonh Ingham 


Conservative and yet a little different. 


year. In that time they had four hit 
albums and three hit singles, &. of which 
sold over two million copies — it is still 
Japan’s biggest selling single. Kazuhiko 
subsequently went solo, but becoming 
bored with acoustic music, began 
thinking about an electric rock band. In 
early 1972 Sadistic Mika Band was 
formed. i 
There was no other Japanese band like 
it. Finding musicians was hard — “There 
are a lot of studio musicians, but not ac- 
tual musicians” — the final line up was 
composed of friends and friends of 
friends. Getting Japanese kids to accept 
the band was harder, singe thay were 
interested primarily in KazuHiko and in- 
digenous rock was unknown, and for the 
same reasons he had a real fight with his 
record conipany. In a country where one 
leaves university straight fdr a company 
where he remains all his life, and 
positions of power are held by old people, 
no record head understood rock or what 
Kazuhiko was trying to do. They thought 
him crazy to turn his back on success and 


an established career to satisfy a silly 
whim. 

But this was more of a holy mission. “A 
lot of foreign group — English group and 
American group — came over to Japan, 
so the kids listening to all foreign rock 


music. They never get a chance to hear 


Japanese rock music.” 

With Japanese charts dominated by 
traditional folk and MOR music, and 
American and English rock music 
competing purely in its own chart, the 
Sadistics had their work cut out. The first 
single and album sold encouragingly, and 
from the trip-of two years ago they hired 
Chris Thomas to produce Black Ship, 
their second album, just released in 
Britain and due soon in the US. A single 
from it, “Time Machine”, did well, 
though hardly a hit. More important, 
though it established them ina vanguard: 
in the year end polls of Japanese Rolling 
Stone the album and single both placed 
first in their respective categories. 
Kazuhiko was voted third Man of the 
Year. 

All this is not lost on the more inspired 
of Japanese youth. “Our audience nearly 
all boys between fifteen and twenty-five.” 
There are approximately five bands in the 
Sadistics’ wake, but most are pale copies 
of Occidental imports. On the other 
hand, there is Rouge, a group of 
seventeen year olds well into the New 
York Dolls. They are being produced by 
Kazuhiko. 

Black Ship shows the Sadistics to be 
expafding into a band of considerable 
force, and a promo film of a live gig ex- 
poses a real powerhouse, especially, 
Mika, whirling around in a black leather 
Suzid Wong outfit, spitting out lyrics ina 
combination of Japanese and English. As 
soon as they acquire English speaking 
management they will be setting their 
sights on America and Englanu. You 
have been warned. Miss at your peril.O 


Occ 
~ AND READY 
TO ROAR 


by Jonh anenan 


Five years ago one of the most 


mindless, repetitious, quintessential 
singles thumped up the world record 
charts in double - quick time. It was called 
‘Neanderthal Man’. The group was 
Hotlegs. Today, that same group is the 
darling of Britain. They’re called 10cc. 

The group’s debut revolves around 
Strawberry Studios in Manchester. Eric 
Stewart had just left the Mindbenders 
and was building it with top songwriter 
Graham Gouldman (‘For Your Love’, 
‘Heart Full Of Soul’, a slew of Herman’s 
Hermits). Hanging out were local art 
students Lol Creme and Kevin Godley. In 
the course of experimenting and testing 
the studio they layed down a series of 
drum tracks, with vocals coming through 
on the bass drum mike — a bit of a mess 
all round. Dick Leahy, a singles genius, 
was checking out the studio, they played 
him the tape as a joke, and he told them’ 
they had a smash hit. That was 
‘Neanderthal Man’. 

“After the record was Number Two we 
were a bit big headed,” muses drummer 
Kevin Godley. “We thought, “We’re stars 
now, let’s piss off to Barbados for six 
months.’ Really mature people we were.” 

Upon return they made an album of 
what “we thought was good music” and 
toured. with the Moody Blues, but things 
didn’t gell, so they retired to Strawberry 
where for three years they produced and 
played for other people. It culminated 
' with Neil Sedaka — their manager had 
met him in America, played him some 
tapes, and Neil visited the studio initially 
to do some demos, but liked the sound so 
much he stayed on for two albums. 

“By this time we were getting cheesed 
off putting our ideas into other people’s 
music, so we decided to start our own 
production unit making our own records. 
We did a nice track called ‘Today’ which 
didn’t do anything, then a track called 
‘Waterfall’. A B-side had to be written, so 
we wrote ‘Donna’, recorded it, and 
realized it was a damn sight more 
commercial. Eric had an idea at the time 
to approach Jonathan King, and he liked 
the record.” 

Jonathan King, a millionaire from 
releasing silly singles, had supposedly 
chanced upon the name 10cc ina dream. 


Rumour also has it he based the name on 


the supposed fact that normal sperm 
emission measures 9cc; i.e. 10cc was 
superman material. Whichever you 
prefer, King signed them to his UK label 
and ‘Donna’, a ridiculous pastiche of Fif- 
ties unrequited love ballads, soon 
zoomed into the Top Ten. The follow up 
was a flop, but the third, ‘Rubber Bullets’, 
lodged them as a favourite in the hearts of 


-all those who like their rock humourous, 


witty, precise, pointed, and with a 
backbeat you can’t lose. The first album 
merely confirmed these feelings. 

“We had to do J0cc in about three 
weeks, so we all came into the studio and 
wrote our balls off; whatever came into 
our heads. Although, obviously, there’s 
thought to the songs, we didn’t stop to 
analyze it, and when it was finished we all 
split on holidays, came back and listened 
to it and it had an identity, which was 
something we’d never had before. Ob- 
viously, we became conscious of it after 
that and became very thoughtful about 
the songs from then on.” 

It was the second album that confirmed 
10cc as a major talent. Sheet Music was 
two sides of the things that made ‘Rubber 
Bullets’ fantastic; a never ending stream 
of brilliance, probably due to breaking 
from their previous songwriting pairs of 
Kevin and Lol, Graham and Eric, to try 
new combinations. 

“It was a bit scary at first; we did it to 
see what would happen ... Writing has a 
lot to do with rapport, and if you’ve never 
written with anyone before it’s a weird ex- 
perience, but two good songs came out of 
it and we continued. In the future we 
might have two of us start a song and then 
pass it on to the others, like a chain. 

“We’ve each got different musical 
tastes; if one of us has an idea for a special 
song he’ll know in his own mind which of 
the other guys will be the one to write it 
with. If it’s going to be a rock song, the 
best person to write it with is Eric, 
whereas if I want to do something a bit 
more complex I usually work with Lol. 
We don’t really draw from experience, 
because we haven’t really led very colour- 
ful lives. We get a lot of inspiration from 
films ... media. Read an article in a 
newspaper, or a documentary on tv. We 


_ try to look for interesting subjects; we 


find it difficult to write personal songs 
because two people writing together, it’s 
difficult to write a personal song unless 
they’re talking about the same person.” 

Thus, an album about hijacks, Arab oil 
barons, touristas, and the old wild men of 
rock and roll. 

Also highly notable was the in- 
troduction of the Gizmo. All four are 
multi - instrumentalists, and there was a 
desire amongst them to have an orchestra 
at home, to try out arrangements and so 
forth. The Gizmo is the result, sitting just 
over the bridge of a guitar, rubbing the 
strings when you twiddle some knobs, 
sounding like a cross between a string sec- 
tion and a mellotron. 

“The Gizmo is interesting because up 
to that time all our other outside projects 
had been art projects but this is like — 
well, mechanics is anathema to us, but 


once we had something to apply it to, it 
was really interesting to be working in 
wheels and ratios. 

“We were doing a session one night and 
we strapped Lol’s Stratocaster to the wall 
and got an electric drill with a big rubber 
knob on the end and ploughed into the 
strings. From there we graduated to an 
electric toothbrush with a plectrum at 
somebody’s party one night. Then it was 
elastic bands and electric motors until — 
*click* — that’s the way to do it. We now 
have a prototype, which Lol has been us- 
ing in concert.” 

At your neighbourhood music em- 
porium soon. 

It wasn’t until this year, though, that 
10cc, renaissance band, really hit the big 
time. They had reluctantly toured last 
year, including two tours of America, but 
wanted to recreate their records live 
before feeling comfortable in front of an 
audience. The Original Soundtrack was 
recorded, and with it came a label change, 
to Phonogram. When the album was 
released they hit the road with a 
vengeance, reproducing their immaculate 
record production exactly. It wasn’t long 
before single and album hit the charts’ 
stratosphere. 

“ “One Night In Paris’ came from a 
desire to get away from writing about 
America ... let’s write about something 
else. Originally it was to take up one side 
of an Ip, but there was a lot of padding,’so 
we cut it down to the good parts. It was 
like our tribute to George Gershwin in his 
centenary year. 

“Tm Not In Love’ has 256 voices for 
the backing track. It was an experiment; 
it would be interesting to see if it worked. 
It was a series of tape loops, rerecorded, 
dubbed, overdubbed, tracked We 
played them like instruments through the 
board. It was quite technical and we had 
to get it right the first time because we had - 
to mix them all down to two tracks to get 
the other stuff on the tape.” 

This mood of experimentation is 
something they would like to pursue 
more often, but Strawberry Studios is a 
thriving business, and they have to book 
ahead like anyone else. They are now 
thinking of building another studio solely 
for themselves. ; 

But what of their next trip to America? 
That will only come, says Kevin, when 
they have a hit. 

“It’s crucial we make it in America. If 
you want to make it as a world group as 
opposed to a quite popular band in- 
England, you have to make it in America, 
and I’m sure we will sooner or later. But 
we have a problem in that the two tours 
we have done, not being headliners, we 
had to do it in 45 minutes. Our music is so 
varied it’s difficult to get into it in 45 
minutes. So on the gig front I don’t think 
we’ve got through to people yet. We'll 
have to break our records first and then 
do a tour with the lights and everything.” 

His eyes twitch yet again. The previous 
evening’s end - of - tour party had 
featured a pie and soda siphon fight. 
Kevin had gone to bed at six. It was now 
twelve. His eyes twitched again of their 
own accord. The price of success.0 
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HAVE YOU HEARD THIS 
ABOUT ELTON JOHN? 


by Joseph Rose 


Have you heard the rumor about Elton 
John hiring a piano player? How about 
the one that he’s switching to guitar? 

You'll hear a lot of wild tales being 
spread about Elton after the recent 
changes in his band. Leaving him were 
two members who have been with him 
since the beginning, drummer Nigel 
Olsson and bassist Dee Murray. Joining 
were guitarists Jeff (Skunk) Baxter, 
formerly of Steely Dan and the Doobie 
Brothers, and Caleb Quaye, formerly of 
Hookfoot and the Bill Quateman Band; 
bassist Kenny Passarelli from Barnstorm 
and drummer Roger Pope from Hook- 
foot and the Kiki Dee Band. 

No wonder the rumors are flying. But 
the two mentioned above happened to 
have been started by Elton John himself. 

“I just enjoy singing more now,” he 
says, stretching his legs out from the hotel 
room couch. “You know, I don’t get up so 
much from the piano anymore. I 
wouldn’t mind just getting someone else 
to play piano and me just sing. I really en- 
joy singing. 

“Because I never used to sing. I mean, I 
was just a raw beginner when I came to 
make records, as far as singing goes. And 
when I listen to, say, ‘Levon,’ Jesus, it’s 
just awful! And so I’m just trying to use 
the voice a little bit more. I’d rather just 
sit down and sing.” 

Has he been taking any singing lessons? 
we ask. 

“Nah. Just singing more and more and 
writing harder songs. I try and write 

‘songs with big arrangements and ones 
that need more voice control. There’s 
about three or four really hard songs to 
sing on the new album. There’s one called 
‘Someone Saved My Life Tonight’ which 
has a tremendous range. It starts off 
really low and goes up very high, and you 
have to hold the notes for a long time. 

“T’ve been influenced by a lot of people 
— like Joni Mitchell — the way they use 
their voices like instruments. Carl Wilson 
of the Beach Boys and people like that. 
I’m very influenced by Carl Wilson. I 
think as far as singing goes he’s got sucha 
great voice. It’s just a matter of practicing 
and singing more. I sing every day, more 
or less, even if it’s just to someone’s 
records. And I’m enjoying singing more 
than playing, really. 

“I’m enjoying writing.” Elton pauses to 
think. “But I enjoy singing really a lot. 
But I don’t think I could have the courage 
to stand up in front of a microphone and 
sing. I would feel a little funny standing 
up there. I did it once ona TV programin 
England. I was actually standing up 
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Sincerity in black and white. 


singing ‘Saturday Night’s Alright for 
Fighting,’ and it just didn’t make it.” 

Perhaps that’s because you’ve 
developed your singing style while sitting 
at the keyboard all these years, we 
suggest. 

“Well, I sort of do feel really com- 
fortable sitting at the piano and singing. 
But it’s such a drag. It’s such a trap, that 
piano. You know, you feel as if you’re 
glued there. And I enjoy playing, but it’s 
just sometimes I really wish I played the 
guitar. And I’m seriously thinking of 
really trying to play the guitar and play- 
ing it quite well. I mean, even if it’s just 
rhythm. 

“Because you’re still playing 
something, but it allows you so much 
more freedom than being stuck behind 
something. It’s like being stuck behind a 
bloody theater organ. I’ve already 
learned quite a few chords on the guitar, 
so maybe I'll practice secretly and come 
out and play a solo. That would blow 
everybody’s mind, ha, ha, ha. 

“As far as writing goes, you can always 
tell people who write songs on guitars and 
people who write songs on piano, because 
... the tunings that you can get ona guitar 
are so good. And piano — you're just 
more or less stuck with various chord 
combinations. But ona guitar you can get 
some really different things going.” 

Some guitarists feel just the opposite, 
we point out. They wish they could write 
on the piano. 

“Well, I mean, I can tella Joni Mitchell 
song she’s written on the piano, and I can 
tell one she’s written on the guitar. And I 
think she prefers writing on the piano, ac- 
tually, but I like her guitar songs, too. It’s 
just the more instruments you play, ob- 
viously the better it is for you. 

“And I’ve been very lazy, although I 
haven’t had much time. I should have 
learned to play another instrument by 
now. Because, I mean, I’m pretty adept at 
figuring things out. So I’m gonna really 
have to, now that we’ve got more time. 
We're not rushing around like lunatics 
anymore. So I really would like to play 
the guitar. Except my hands are so small. 
Davey’s (Johnstone) hands are so big, 
and, like, Billy Preston’s fingers are about 
six times as big as mine.” 

Aren’t small hands disadvantageous in 
piano playing, too, reaching octaves and 
that sort of thing? Have you seen Arthur 
Rubinstein’s hands, for instance, with 
those long fingers? 

“But have you seen Oscar Peterson’s 
hands?” asks Elton. 

“Jesus! That really makes me upset. 
How can anyone have such stubby little 
fingers and play so well? Anyhow, I’ve 
just got this burning ambition to play the 
guitar. Who knows?” 

Another diversification in Elton’s 
future might be acting in films. “I’m sort 
of mulling over scripts at the moment,” he 
says. “I’m very fussy and picky. I enjoyed 
doing the thing in ‘Tommy,’ which was 
really only a cameo. Four days it took, 
but it got me used to filming, getting up at 
5:30 in the morning. 

“What Id really love to do is a TV 
special that’s a decent TV special, one 
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without any breaks in it. I mean, youcan’t 
get a good TV program in the States 
because it’s just ruined all the time with 
commercial breaks. But in England it’s 
easy because the BBC (British Broad- 
casting Corp.) is all right. It’s not easy to 
get a program, but as far as showing a 
program, there’s no adverts. And even on 
the independent commercial stations, 
you don’t get that much advertising at all. 
“So Id really love to put a really good 
spectacular together. I mean one with just 
nonstop music. No chat, no rubbish, just 
like have the Ohio Players on, followed 
by Grand Central Station, followed by 
the Who, followed by me, and so on. 
There used to be a program in England 
called ‘Ready, Steady, Go,’ which was 
live. And it was the worst sound and 
everything, but it was so exciting to 
watch, because you knew it was happen- 
ing as you were watching. Id really like to 
try and get some of that kind of ex- 
citement going. TV has been so unex- 
ploited, as far as rock and roll goes. 
“We've had talks. In fact, in England 
last Christmas Eve we did a live show on 
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Fantastic and the Brown Dirt Cowboy” 
would certainly lend itself to a theme 
production. “I don’t think it will be a 
special stage show. We'll just sit down 
and play as usual.” This isn’t to say that 
there won’t be some changes on Elton’s 
next American tour. He explains that the 
last tour. marked a kind of musical 
endpoint for one phase of his career, and 
there will be changes ahead. 

“We decided to do some numbers for 
the last time. We didn’t add any new 
material even though we were dying to 
play it. We decided not to because it 
would be so long between it and ‘Captain 
Fantastic’ coming out. 

“We did two concerts in England in the 
past year where we did the whole show, 
both halves. And we wrote down all the 
songs that we played onstage since 1970, 
when we first came over, and we did the 
set like starting with ‘Empty Sky,’ with 
the three of us, then bringing Davey on 
for ‘Madman’ and then bringing Ray on. 
And it all sort of built up like that. 

“Anyway, we wrote down all the 
numbers, and we’d played 105 different 
numbers onstage since then. I said, ‘God, 
we did ‘Rotten Peaches’ onstage, man.’ 
They said, ‘Yeah, I remember doing that.’ 
But I couldn’t remember the words, the 
chords or anything. So we sat down and 
rehearsed more or less all of them and 
chose the best ones. And we chose some - 
really out - of - the - way ones to do — 


Elton’s “mix and match” outfit is just divine. 


British TV from the Hammersmith 
Odeon, which is the first time that’s ever 
been done — live from an actual gig on 
British television. It’s a step in the right 
direction, because even some of those late 
rock TV shows here are mimed. And then 
they’re cut up wrong, too.” 

Although Elton has special plans for 
films and television, he doesn’t plan to 
change the basic nature of his concert per- 
formances. Not for him the elaborate 
props and effects of Yes or Emerson, 
Lake & Palmer, even though “Captain 


things like ‘Holiday Inn’ and ‘Razor 
Face.’ It was great fun. 

“So on the last tour we decided to just 
sort of put a couple of the older ones in, 
because it was nice to do them, because 
Davey never used to play them. And just 
do like ‘Honkey Cat’ for the last time, 
hopefully, ‘Crocodile Rock’ for the last 
time, and things like that. Because the 
greatest hits album came out at the same 
time, and it was like a greatest hits tour. 
Next time I think it’s time to start produc- 
ing different sorts of numbers. Especially 


with the scope that we’ve got within the 
band now. 

“I don’t particularly want to play 
‘Rocket Man’ and all that. I know people 
want to hear them, but you have to sort of 
say, ‘That’s enough.’ That tour was, more 
or less, the ‘that’s - enough’ tour. You 
know, you just can’t go around playing 
your hits forever. Otherwise it gets a bit 
boring. I enjoy playing, but sometimes it 
gets to the point where you do want to try 
something a little different.” 

The next tour might also see Elton’s 
fantastically outrageous costumes toned 
down a bit. “I don’t think the costumes 
will get any more bizarre than they are 
now,” he says. “The last tour was the 
flashiest we’ve ever done. The stage 
looked nice. It looked as if the kids were 
getting something for their money. You 
know, they were paying eight dollars fif- 
ty, which I think is really expensive 
anyway. At least they were seeing a good 
stage and weren’t having to pay $10 to see 
it, which some acts are charging. I was a 
bit upset. I’d rather have kept the price 
down to $7.50. 


Elton hums his new album as he 


displays the cover to the N.Y. 
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“But we were trying to give them 
something for their money. It was the 
flashiest tour and the biggest one we'd 
ever done, and I don’t think the costumes 
will get any more outrageous than they 
were. I don’t particularly want them to. I 
think this next year you'll see a bit of a 
change going on. I’m pinning a lot of 
hope on the album changing a lot of 
things for us, doing all the work for us. As 
I said, you won’t be hearing ‘Crocodile 
Rock’ much longer, or ‘Honkey Cat’ and 
things like that. It’s the end of anera. The 
‘Yellow Brick Road’ album really 
represented the end of an era. It wasa sort 
of culmination of everything that I'd ever 
done on record put onto a double album. 
And I think ‘Captain Fantastic’ will be 
sort of, hopefully, the one to sort of 
change the path a little bit.” 

Even before “Captain Fantastic and 
the Brown Dirt Cowboy,” Elton had 
changed his path for a short trip to Philly 
soul with his hit “Philadelphia Freedom.” 
Why did he go in this direction? we ask. 

“Well, for a start, black music has 
always been my favorite sort of music. I 
always played black music when I was 
even in a semiprofessional band. We were 
playing Jimmy Witherspoon numbers 
and Muddy Waters and then Otis Red- 
ding and Joe Tex. So it’s something that 


I’ve always wanted to sort of try ong 


record. 
“It’s like ‘Crocodile Rock,’ really. You 


mean, there’s no way I can sound like the 
O’Jays, because you can’t really have a 
substitute. They’re the real thing, and I’m 
not. It was just meant as a sincere tribute 
because I’ve had so much enjoyment out 
of all that sort of music. And it was a 
challenge, too, because I had to sort of 
sing it right down ‘here (he points to his 
chest). 

“You just have to sort of try and write 
better things all the time. Some things 
work, some things don’t. It’s just that 
you’re always looking for that eternal 
high in the studio or on the stage. They’re 
two different things. In the studio, it’s far 
more tense than on stage. On stage it 
tends to be very loose, and you never 
know what’s going to happen. But in the 
studio, you just jump around if you hit 
something that you think is fantastic. 
You play it back 10 or 12 times straight 
away because you are just getting this 
rush all the time. But after a while, it 
wears off, so you just look for something 
else that'll give you that feeling. It’s very 
hard to put into words.” 

Not really, Elton. Your words could be 
the words of a drug addict, hooked on a 
death trip. You sound hooked, too, but 
on music and life. And when you reach 
that eternal high, it should be the hit 
record of all time.O 


sort of go in there and try and re-create a § e : 


sound. And you're only really playing at 


it, because you can’t really re-create that | 


old sound. ‘Philadelphia Freedom’ is 


really written as a tribute to the music » 


that’s come out of Philadelphia, and also 
the tennis team of Philadelphia, which 


Billie Jean King is the coach of. But I 
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Elton in a winter wonderland. 


We know yeas who keep pases pena in their 
closets, but a suitcase full of sunglasses, Never! 
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It was after midnight, but Paul 
Rodgers wasn’t letting it all hang out. He 
was catching his wind after an exhausting 
concert in a small Florida town, where 
8,000 screaming fans of Bad Company 
had gathered from miles around to see 
him and his colleagues wear themselves 
out playing hard, soulful rock and roll. 

Now, after an hour and a half traveling 
by charter plane and limousine, he was 
back in his Miami Beach hotel room, tak- 
ing a break before deciding what to do 
next. Later he might go downstairs and 
watch Wayne Cochran and his C.C. 
Riders tear up “Can’t Get Enough” in 
their lounge act. Or he might terrorize the 
streets of Miami in his rented motorcycle. 
But for the moment, he was relatively at 
ease, stretched out on his bed and eager to 
answer an interviewer's questions. So w 

_ started in: 
HP: Back before you began to sing lea 
vocals, you were a bass player. What put _ 
singing in your mind? Did you start off | 
doing background and harmony? 
Paul: Actually, I’m a useless harmonizer. 
I'm terrible. Everybody has to work out 
the harmonies on me. I hit notes that I 
just want to hit at the time, and they’ve 
got to work around that. I can’t do it 
when they say, ‘This is your harmony.’ I 
can never remember it. I go way out of 
tune and everything. I just have to sing it 
the way I feel it right then. It’s pretty 
selfish, but it’s the way I’ve got to do it. I 
suppose my style is developed to that ex- 
tent where I can’t really do anything but 
what I really want to feel: just how that 
word should be sung at the time. 

HP: How did this style develop? 

Paul: Well, I just used to copy whoever 
had made the song. Say it was Sam and 
Dave — I'd try and sing in the exact in- 
tonations that they sing. Or if it was Otis 
Redding, the exact intonation that he 
sings. And I learned a lot from doing that. 
I think it happens to anyone. I think at 
first you have an idol that you copy note 
for note. Then eventually you come up 
with your own ideas, and it takes you a 
step away from the influences that you 
had and were copying. It becomes your 
own — your own style. 

HP: Does the band have a lot to do with 
it, too? With Free it seemed as though you 
were much more rigid in your style. 
Paul: Yeah. It was rigid, not because of 
any particular person’s dominance or 
anything, but because of the way, well, 
how can I say it, because of the way it was, 

‘really. You couldn’t do everything that 
you wanted to do without blocking out 

_ someone else’s chance of doing what they 
wanted to do. With this band now, we all 
work on bringing each other out of each 
other. It’s pretty mature musically. And 
‘it’s developing all the time. You’ve got to 
remember, really, that the group’s only 
been together what? — a year and a half 
or two years. In that time, we’ve achieved 
a lot as far as success is concerned, as far 
as album sales and singles success is 
concerned, but we still really haven’t 
opened up to the full extent that we can. I 
think it’s still developing very much. 
HP: When Bad Company preforms live, . 

.+t seems that your vocals are going off in 
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Paul: I was very much governed by the 


band in Free, whereas in Bad Company, 
they give me the chance to open up and 
follow me, rather than lead me in a cer- 
tain direction. They’re willing to follow, 
willing to back it up, because they believe 
in it. It’s really a very satisfying thing to be 
able to do what I want todoand for them 
to follow it. But then it does work both 
ways. I'll follow them, too, you know. 


HP: It’s remarkable to me how at times 
you're improvising almost as freely as a 
jazz singer, and yet it’s still basic rock and 
roll. 


Paul: For anything like that to be a 
success there has to be a framework, there 
has to be an arrangement. And that’s 
what we do: We make an arrangement 
where everyone knows exactly what he’s 
gonna do. But that arrangement can still 
vary by a look ora nod, which will take it 
somewhere else. It’s almost psychic. It’s 
not as if it’s necessarily rehearsed. You 
know, I might say something like, ‘The 
end on that number, it goes into a thing 
which I could really do something like 
ummm a different song on.’ And the 
others will say, ‘Oh yeah, that’s nice.” And 
Pll do it that same night. And they'll go, 
‘Oh fuck! He’s doing it! Shit!’ you know, 
and catch up with it, and it’ll be really 
good. (A most mischievous smile crosses 
Paul’s face.) But there has to be a 
framework for it to work properly. 
Otherwise it just meanders off into 
nothingness. There has to be a look or a 
signal that brings it to a climax, which is 
what we do. 

HP: Was there anybody in particular who 
was an especially important influence in 
your vocal style? 

Paul: Otis Redding was a big influence. 1 


listened a lot to Stevie Wonder, too. I like 
black soul artists, and I like black blues 


artists. Because the ones that are’ really 
good, like even Lee Dorsey, they seem to 
be genuine. They seem to really mean it. 
And I’ve always liked that — feeling in 
music. Like Otis Redding was so sincere. 
You couldn’t help but love him, you 
know. Well I couldn’t. And Muddy 
Waters, too, and Howlin’ Wolf. To me 
there’s a thin line between the best of soul 
and the best of blues. A very thin line, in 
fact almost nonexistent. See, like Aretha 
Franklin’s soul and B.B. King’s blues, but 
what is the difference, man. They both do 
‘The Thrill Is Gone.’ What is it? It’s just a 
feeling, you know, musical feeling. 

HP: There are a lot of soul artists, 
however, who perform like clockwork 
machines. 

Paul: Yeah. I know what you mean. Then 
it becomes cliche. But that isn’t to say that 
they all are. You can say that for 
anything: rock music, like your typical 
rock and roll band. You know, we’re not 
desperately original. It’s just that we are 
ourselves. I think it was Mozart or one of 
those classical geezers who said if you 
play from the heart, it is bound to reach 
the heart. And that, to me, is what it’s 
about, however you do it. It doesn’t have 
to be like going to church. It doesn’t have 
to be religious, but it can be spiritual, you 
know. It can be a spiritual uplift. . 

HP: Bad Company plays a simple kind of 
music, yet it’s never boringly simple. How 
do you manage? 

Paul: Well, the essence of simplicity, to 
me, is that the notes you don’t play count 
as muchas the notes you play. If everyone 
plays simply, the sum total is quite com- 
plicated. Because there’s an exchange of 
beats and ideas, and it’s a genuine, almost 
musical conversation. But like if you’re in 
a room and everyone’s talking at once, 
you can’t hear. How can you follow 
everything that’s going on? No way. It’s 


like a musical conversation where you 
don’t block each other out. You play 
together and part and leave room for each 
other, I think. If you don’t mean what you 
say, then it’s all simple and so-what, you 
know. But if you mean what you say and 
then you communicate it in an un- 
complicated manner, then people will 
understand it and will get into it. There’sa 
difference between simplicity and being a 
complete bore. I mean, if you’re going to 
be boring, then that’s a different thing 
altogether, because, for me, simplicity 
means excitement, too. 

HP: When you and Mick Ralphs were 
discussing forming a band, did you pic- 
ture it as it eventually turned out? 

Paul: I think the material we were writing 
suggested the kind of band we needed to 
play it. It was very simple funky stuff, but 
we were really getting off on it. And we 
felt that all we needed was like a straight, 
simple, powerful drummer and a bass 
player to match and we would have it 
right there, you know, a real good rhythm 
section, which we proceeded to go about 
finding. Well, Simon turned up almost 
immediately, and he was an obvious 
choice, really, because although he’s a 
powerful drummer, he has a great deal of 
sensitivity, too. You can see that from the 
songs he writes when he’s offstage. So he 
does. add an important element. He’s a 
reactive drummer. He reacts to the 
feeling, the emotion of the moment. He 
doesn’t just sort of bash away like fuck. 
He’s capable of hearing what’s happening 
from everyone and responding to it. And 
Boz and him area good combination. But 
they’re still feeling each other out, you 
know. They’re still finding out things 
about each other. You know, you 
suddenly hear the rhythm section kick 
you right up the ass, and you think, ‘Jesus 
Christ, we’re really doing it!’?O 
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THE HOLLIES 


It's Not Lack Of Image 


by James Spina 


It is quite fitting that my first non- 
Women’s Wear Daily article should be a 
combo ambiance - interview - concert 
review on The Hollies. They are my 
favorite group. I had to get that one liner 
out of the way so you could realize the an- 
ticipation that preambled their short NY- 
LA tour following the release of 
“Another Night” (Epic). 

Allow me -some excerpts from my 
review of “Another Night” in WWD: 

‘It replaces “The Air That I Breathe” 
album as the daily mainstay on my 
turntable. Their enriching tradition of 
delicate harmonies and tight ar- 
rangements is constantly maintained 
while new areas of song are explored in 
some of the most subtle ways on record. 
“Another Night” is the finest example of 
musical poignancy, at once pleasing and 
depressing; desperate and yet motivated 
by the fear-thrill of defeat. Tony Hicks is 
a leader of a vanishing breed — the rock 
guitarist with enough self-confidence to 
avoid useless instrumental breaks ... Lead 
singer Allan Clarke’s pleading vocals 
twine through the lush background har- 
monies, effervescing and then dropping 
back at just the right moments. 

‘With a sound that crosses the 
boundaries of pop, rock and easy listen- 
ing music, this group has outlasted most 
of their 60s contemporaries, weathered 
stunning solo efforts, scored constantly 
on the record charts and harmonized 
their way into the deepest confines of my 
psyche.’ 

Epic Records Queen publicist, Susan 
Blond, had no doubt that this reviewer 
wanted in to all four shows for The 
_ Hollies at New York’s Bottom Line 
Cabaret. I also put in a nervous bid to 
interview Tony Hicks. Most of the rock- 
press wanted some time with lead singer 
Allan Clarke, recently reunited with The 
Hollies after pursuing an only moderately 
successful solo career of three albums. Or 
Terry Sylvester, a good-looking high- 
harmony singer / songwriter recruited 
from the Escorts to replace Graham Nash 
about four years ago. No, the heart of the 
group as I see it is Hicks. Never looking 
more than sixteen years old Hicks has 
been the integral Hollie since the group’s 
inception. It was his whim for banjo- 
picking that made “Stop, Stop, Stop” 
stand out in anera of basic guitar - drum - 
bass songs. Lillian Roxon’s ‘Rock En- 
cylopedia’ notes their ‘Biggest tragedy 
right from the start was a lack of image.’ 
Too bad I never got to show her the pic- 
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ture of Hicks I carry with me everytime I 
want to get my hair cut. Ah, idol-worship. 

Nothing is harder than interviewing 
someone whose work you honor as 
genius. A severe case of jitters were bugg- 
ing my stomach as I waited in the lobby of 
The Park Lane. Five minutes before the 
scheduled interview I see Hicks and Ber- 
nie Calvert (Hollies Bassplayer) jump 
into a cab heading downtown. A shy call 
up to their suite. 

“Oh Tony fell in love with this guitar at 
Manny’s yesterday. Don’t worry he'll 
probably be right back.” 

Thanks, Terry (starting to wish that I 
was interviewing Sylvester - of - the - 
adorable - Liverpool - accent.) 

On returning: Hicks was more than 
willing to listen to my four pages of ques- 
tions, so long as he could devote most of 
his attention to dismantling his new Les 
Paul guitar. The majority of the talk was 
centered around three words or sounds 


that resembles ‘righ’ ‘nash’ and ‘uum? in > 
no particular order to the questions. 


Desperation for some sort of positive re- 
sponse even brought out my wallet photo 
of the - Hicks - haircut and a clipping of 
my WWD review... 

“How bout some lunch?” 

How about a vomit bag. his was 
turning into torture. OK Hicks, since you 
know what a masterpiece I think 
“Another Night” is why don’t you go into 
detail about its creation? Silence for 
about 30 seconds but this time it’s a Hollie 
that breaks the stillness. 

“Well the whole thing actually took 
about a fortnight to write and record. Ex- 
cepting “Sandy” by Bruce Springsteen, 
we decided to collaborate on writing most 
of the material. We go through spurts of 
action. Sometimes we’ll let out a whole 
album of songs by other writers. Did that 
whole Dylan one and one called 
“Romany” was almost totally devoted to 
the songs of Colin Horton-Jennings. He’s 
the leader of Taggett (a group on U.A. 
Records produced by Hicks). 

Allan is a big Springsteen fan. We’ll 
probably re-release “Sandy” if the new 
single (Another Night) takes off. “Night” 
is. my favorite Hollies song in years. Allan 
was feeling in his usual downer mood. I 
started playing around with the opening 
chords and he just started singing. If they 
had to make a movie of the typical rock- 
writing session I guess “Night” would suf- 
fice as the vehicle.” 

The usual answer to a query of any 
British musician’s favorite group: 


“Steely Dan. Not that we would ever 
do any songs by them it’s just that their 
sound is so ethereal. I never saw them live 
but I have a feeling that their sound will 
be around for a long time.” 

Also typical, the British-Rockstar’s 
favorite pastime: 

“Soccer. I don’t play it, just watch it but 
that takes up a considerable amount of 
time you know. T.S. (Terry Sylvester) is 
the real fanatic. He’ll give up anything to 
catch a game.” 

Nothing bores me more than talking 
sports with some Sunday - afternoon - 
armchair - TV - fanatic so I try to drift the 


subject over to Hick’s stable of exotic 


sports cars. ; 

“Gave those up about two years ago ... 
the Ferrari, the Porsches, the whole lot of 
them. Petro prices and speed laws being 
what they are in England it was just 
unfeasible to keep anything more than a 
VW. Besides I’ve got a wife and child to 
keep me busy now.” 

About the only thing that really gets 


Hicks hot is guitar talk. Being able to give 
‘ him the exact date of hjs recently 
purchased Les Paul (it was a 1954 single 
cutaway with blond finish) gains the rap- 
port attempted with showing him the rave 
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review and haircut photo. Gushing 
through a verbal catalogue of the guitars 
he owns Hicks is quick to add his distaste 
for most rock guitarists. 

“They’re all busy trying to outdo each 
others solos. It’s all so pointless and un- 
dynamic.” He’s also quick to dispell 
rumors of scores of session musicians on 
Hollies albums. “All us. Bernie takes on 
most of the keyboard chores. I like to play 
around with banjos, sitars (beautifully 
realized on “You Gave Me Life” from the 
new album) and other string instruments. 
Nothing monumental just some notes to 
give the song a touch of class. We’ve 


ee lag 


added a synthesizer to the live act to 
duplicate the orchestra sounds but 
otherwise it’s all us. Nothing gets me 
madder than someone asking who played 
the opening notes to “Air That I Breathe” 
or the harmonica on “He Ain’t Heavy.” 
What do they want me to say ... Nicky 
Hopkins?” 

After some brief chatter about the LA 
shows (“Three great and one terrible, un- 
fortunately that’s the one when most of 
the press came”), album covers (“Bernie 
has a big hand in that business”) and the 
Hollies image (“Look at Terry’s face and 

(continued on page 58) 
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LYON STREET, SAN FRANCISCO, 
SUMMER, 1968: I was lying in the room 
I shared with seven other people staring 
aimlessly out the window at the cat sleep- 
ing rather precariously on our fourth 
story window sill. Those of my room- 
mates who weren’t panhandling up on 
Haight Street were occupying themselves 
reading magazines or drawing peace signs 
on the walls. There was a Grateful Dead 
concert in Golden Gate Park that after- 
noon, but I wasn’t planning to go — 
neither were the Dead, they rarely made it 
to their free concerts anymore. Leaning in 
her favorite corner was our little rebel, a 
very young girl with long streaky blonde 
hair who answered to the name Pattie 
Pooh. She loved British musicians and 
would probably have been a groupie if 
she had known how. (They hadn’t 
become fashionable yet.) She bragged 
that Mark Lindsay once pulled off her 
sweater. She was reading Disc, the ever - 
popular English fan magazine, sighing at 
the pretty English faces. Scott Walker 
was still around then and Stevie 
Winwood was just beginning to get “too 
heavy” to sigh over and Keith Relf was 
still bleaching his hair. Suddenly her eyes 
widened and a sigh of pure love escaped 
her lips. 

“Which one is it this time?” Iasked. 

“Oh, he’s kind of new. You wouldn’t 
know about him yet. He’s_ only 
seventeen.” 

“He’s too old for you — you're only 
sixteen. Stick with guys your own age. 
Whats his name?” 

“Peter Frampton. He’s in the Herd and 
he’s blonde and gorgeous and Penny 
Valentine says he’s the Face of ’68.” 

Penny Valentine was pretty much the 


voice of British pop music in those days, 
so such an accolade really meant 
something. I got up to look at his picture. 

“He sure is gorgeous,” I said. “What’s 
he do?” 

Pattie looked puzzled. “Oh, I don’t 
know. Plays guitar or sings or something, 
I guess.” 

THE LOWER EAST SIDE, NEW 
YORK, 1970: I was pasting pictures of 
fashion models and rock stars on our 
bathroom wall. One of my roommates, 
Jackie Curtis, was shaving her chest. 
Another roommate, Holly Woodlawn, 
was waxing her legs. Wayne County, yet 
another roommate, was sitting at the 
kitchen table reading rock papers. All my 
other roommates thought he was crazy 
because he wanted to be a rock singer 
instead of an underground superstar. 

“Are you through with any of those 
papers yet?” I called. “I want to cut them 
up and paste them on the wall.” 

“Put some humpy number right op- 
posite the toilet,” Holly suggested. “So I 
can daydream while I’m using the john.” 

Wayne produced a recent copy of Disc 
exclaiming, “Here are four humpy 
numbers!” as he pointed to the cover. 

“Wooee, who are they” gasped Holly. 

“Humble Pie. They’re a super - group. 
They’ve got Steve Marriott from the 
Small Faces, Peter Frampton from the 
Herd...” 

My ears perked up. “Peter Frampton? I 
remember that name. Let me see his pic- 
ture.” 

Wayne was astonished. “You? What do 
you know about British rock? You werea 
hippie out in San Francisco.” 

I took the paper. Yep, that was him — 
even two years older that face hadn’t 


changed. “I saw his picture a couple of 
years ago,” I smiled, “when he was the 
Face of 68. But I don’t know anything 
about him. What’s he do?” 

“What’s he do?!!!” Wayne screamed. 
“He’s a fabulous, fantasia guitarist. 
That’s why it’s a super-group!” 

Jackie looked up from the sink. “Super 
- group, super - group,” she cried in ex- 
asperation. “Ever since I became a 
superstar, everyone’s trying to copy me!” 

HYDE PARK, LONDON, 1971: 
Cherry Vanilla and I were strolling in the 
sun on our way to a free Grand Funk 
Railroad concert to be given in the park 
that afternoon. Humble Pie were the sup- 
port band. I asked Cherry if she had ever 
heard of Peter Frampton. 

“Peter Frampton? Oh my dear, he’s 
gorgeous. I met him when they were on 
tour in New York, but I didn’t go home 
with him or anything. My friend Nancy, 
remember her?, who you met at the 
Flamin’ Groovies party — well, she’s in 
love with him. Only she says that he’s only 
interested in his music and he hates all 
that stuff about him being so beautiful 
and wishes that people would appreciate 
him for his musical ability. He’s really 
good, too, his music’s great, but boy 
would I like to get my hands on that 
body!” 

Cherry and I were in London to appear 
in Andy Warhol’s Pork, a play directed 
by Anthony J. Ingrassia at the 
Roundhouse Theatre. Cherry had the 
title role. But, instead of spending her free 
time studying her lines, Cherry and I were 
going to every rock concert we could 
squeeze in. Everyone in London thought 
we were correspondents for Circus 
magazine — Cherry was the writer and I 
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Peter Frampton. 


was the photographer. Dressing rooms at 
rock emporiums all around London 
reverberated with her hearty “Hi, I’m 
Cherry Vanilla from New York.” as I 
madly clicked pictures. 

For this show, Cherry and I had: of 
course secured passes for the restricted 
fenced off area around the bandstand, so 
we breezed past the guards at the gate to 
the thrilling inner sanctum buzzing with 
stars and members of the legitimate press. 
Cherry was more interested in getting her 
own name in print than writing anything 
else (as usual), so she flitted from one 
reporter to the next chattering about 
Pork and popping a tit every now and 
then when it seemed advantageous. 

Truthfully, I can’t remember if there 
were any other bands on before Humble 
Pie. If there were, I didn’t photograph 
them. But when Humble Pie came on I 
rushed to the area in front of the stage and 
clicked my camera wildly. There he was, 
Peter Frampton, the face I had stared at 
across from me on my bathroom wall on 
the Lower East Side. Although I 
photographed the whole band, I must ad- 
mit that most of the pictures were of 
Peter. (I even got so carried away that 
when Grand Funk Railroad came on, I 
discovered that I only had one roll of film 
left to use on them.) Humble Pie were 
fantastic, and as far as I could see, if Peter 
Frampton wanted people to appreciate 
his guitar artistry, he should have no 
problem — it was amazing and I was im- 
pressed. 

When their set ended to the wild cheer- 
ing of the crowd, Cherry grabbed me and 
we hurried back to the trailers which were 
set up as dressing rooms of the stars. 
When we got to the door of Peter’s trailer, 
Cherry announced that she was an old 
friend of Peter’s from New York and 
could we see him please. He appeared at 
the door shortly. 

Cherry: Hi. 


I'm Cherry Vanilla. 


The year: 1971. The scene: Hyde Park, London. The event: Cherry Vanilla meets 
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hard shit, soft shit, monkey shit. 

Peter: Oh... 

Cherry: Yeah. It’s really far out. We'll 
probably get in trouble and get raided 
and all spend a night in jail and get closed 
down and deported, so you better come 
see us as soon as it opens. Geri Miller 
who’s in the play, too, already got 
arrested. once for popping a tit for a 
photographer in front of the Queen 
Mother’s house. This is Leee, he’s our 
stage manager. 

My Camera: Click. 

Peter: Hi. 

Cherry: I’m also doing stories for Cir- 
cus magazine about the London rock 
scene and Leee is my photographer. You 
were really great. 

Peter: Thanks. 

Just then the introductory music for 
Grand Funk (the theme from 200/) began 
to blast from the speakers. We excused 
ourselves and Peter retired to the safety of 
his trailer. I had finally met him. 

As we headed for the front of the stage, 
Via Valentina, another of our Pork stars, 
climbed the fence to join us in the en- 
closure. 

Via: Who was that really cute boy you 
were just talking to. 


Peter Frampton and Steve Marriott, when they were together in Humble Pie, per- 
form at a free concert in Hyde Park, 1971. 


Remember me? I met you in New York 
with my friend Nancy when you were on 
tour. I’m over here now to be ina play at 
the Roundhouse in Chalk Farm. Andy 
Warhol’s Pork. I’m Pork. We open the 
first week of August. Are you gonna be in 
town then? You’ve gotta come see us. It’s 
a real far out show. I play this 
underground superstar called Amanda 
Pork who shoots speed all the time only 
we can’t call it speed so we call it Vita - 
Meta - Vegemen, or something like that, I 
can never pronounce it right. Tony 
Ingrassia, that’s our director, gets so mad 
at me. Wayne County plays this mad drag 
queen called Vulva and all he does is sit 
around talking.about shit, all different 
kinds — you know, dog shit, cow shit, 


Me: Oh, that’s Peter’Frampton. He’sa 
really great guitarist. 

THE UPPER WEST SIDE, NEW 
YORK, 1975: Roseann Chatterton, an 
old friend from RSO records, had come 
over to visit me and Wayne, my only 
remaining roommate. When she asked 
me what I was up to lately, I replied that I 
was set to interview Peter Frampton the 
next day. Her reaction was predi « 


“Oh, Peter: PLO "EASne. a ed. 
“He’s so sexy.” 
“Yeah, I know,” I said, “he’s true 


beauty.” 

“Oh, I don’t just mean the way he 
looks,” she replied. I mean the way he 
sounds. I just love listening to his albums. 
His music just comes across so sexy. I 
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cant really explain it, but he just 
sounds sexy. That’s a whole lot better 
than just looking sexy — practically 
anybody can do that.” 

MADISON AVENUE, NEW YORK, 
THE NEXT DAY, 1975: By the time my 
late afternoon interview rolled around, 
Peter had already done several others 
with a variety of journalists and Deejays. 
Still, when I was ushered into the rather 
barren conference room to meet him he 
seemed fresh, alert, and genuinely pleased 
to see me. Peter Frampton is a profes- 
stonal. Being professional involves more 
than being able to sustain a guitar solo or 
putting together an entertaining show 
and touring with it for two months of one 
- night - stands around the country in 
mid-winter. It also involves being able to 
sit in the same dull room for two days 
meeting an endless stream of reporters, 
many of whom have never seen you per- 
form and are hardly aware of who you are 
or what you do, and answering the same 
questions over and over and over and 
over. 

A» you can see if you have read this far, 
I hac been aware of and interested in the 
life «nd career of Peter Frampton for 
mati’ years. In this, my first interview 
wit! him, I hoped to fill in some of the 
gaps in my knowledge of him. But as 
anyone who grew up reading movie 
magazines knows, the public’s main 
interests in the lives of the stars center 
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around sex, drugs, and money. Maybe 
Hedda Hopper would have started right 
off with sex, but being a bit more timid, I 
opted for money. In the time since I had 
first seen Peter’s picture in Disc I had 
gone from utter starvation to disgusting 
gluttony and back again. Was I correct in 
assuming that he had rather more 
serenely been rolling in dough for that 
whole period of time? Hardly. He did live 
the life of luxury for a little over two years 
(his time with Humble Pie) and even 
managed to amass enough loot in one 
lump to buy a large house in England and 
an Astin-Martin. Although he still owns 
both of them, he now rents a house in 
upstate New York and drives a V-W 
Carmen Ghia. (The A-M is in the hospital 
in the U.K.) During his early years with 
the Herd, he got a good deal less money 
than he was due, owing to his youth. Be- 
ing a minor (under 21) his finances were 
handled by a series of majors (over 21) 
who kept their shares and maybe a little 
more, too, since he was just a kid and 
didn’t need so much money and probably 
wouldn’t know the difference anyway. 
And Peter says, “there was always a dis- 


-crepancy of a large sum of money at the 


end of the week.” He has since grown up 


- and as his newest album (aptly titled 


Peter Frampton) soars up the charts he 
can look forward to great amounts of 
money pouring his way after he pays his 
living expenses, promotional expenses, 


travel expenses, rent, agent, manager, 
and taxes. Oh well, if you want to get rich, 
marry Susan Ford. 

Peter now lives in a lovely stone house 
in the country — far enough from. 
civilization that you can actually count 
on seeing deer roaming along the half- 
mile long driveway in the evenings. He 
lives there with his steady lady, Penny. 
They -are thinking of getting a large 
English Sheepdog to keep them com- 
pany. His main reason for moving to the 
States was not to avoid the over-burden- 
ing taxes that have recently been 
instituted in his native England thus driv- 
ing many rock stars into tax exile here in. 
the U.S. He prefers the States because 
music is so abundant here. For example, 
Miss Aretha Franklin is appearing some 
fifteen minutes drive from his house at the 
Westchester Music Fair. 


It was at about this point that I realized 
something very distinctive about his 
accent. As I was growing up in Kentucky 
I thought all Englishmen sounded like 
Arthur Treacher, but as I heard more and 
more of them through the years starting 
with the Beatles’ luvable Liverpool 
accent, I began to recognize the various 
local inflections. Peter’s accent seemed 
very familiar — suddenly it dawned on 
me — David Bowie! When I advanced 
this observation, Peter wasn’t the least bit 
surprised. ; 

“I'm probably two miles from where he 


originated from,” he informed me. “I 
went to the same school. My father 
taught David. Art. I went to the same 
school that my father taught at for a year 
...\Bromley Technical High School.” 
Wow! I felt like Dorothy Kilgallen. 
What an ace bit of detective work. I had 
actually recognized his accent and 


. thereby happened upon a neat bit of rock 


history. Further questioning resulted in 
more information. Although David is 
somewhat older than Peter, they had 
been friends and used to meet on the art 
block stairs during lunch periods to sit 
together and play Buddy Holly tunes on 
their guitars. Also present at these jam 
sessions was George Underwood, later to 
distinguish himself as a superb artist, 


producing many paintings for David as ° 


well as such album covers as the Gentle 
Giant one of a couple of years ago. (An 
interesting rock fact: The beautiful 
blonde on the cover of the latest Cockney 
Rebel album is George’s stunning wife, 
Birget.) (Another interesting rock fact: 
While still young children George and 
David got into a fight over a girl and, 
brandishing a stick, George inflicted the 
wound resulting in David’s very dis- 
tinctive eye difference. If you haven’t 
noticed, his eyes are not only different 
colors, but the pupil of one stays per- 
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I think Cherry Vanilla shouted, “That . 


was a good one!” right after I clicked this 
pic. 


Frampton’s Camel 


manently dilated.) 

At the end of Peter’s year at art aes) 
his father produced the end of term 
concert. Peter appeared in the show in the 
choir and as accompanist for the school’s 
lost property lady who did a comedy 
routine. The show featured George’s 
band, George and the Dragons, with 
David on sax. Peter was the support act 
with his band called the Little Ravens. He 
was_ twelve years old at this time. See, 
kids, don’t take those talent nights at 
school so lightly. That funny little kid 
singing “What Kind Of Fool Am I?” 
could go on to become the next Alice 
Cooper. 

Peter decided to leave that school after 
his first year because, as you can imagine, 
it’s no picnic to go to the same school 
where your father is an instructor. He 
transferred to another school and began 
preparation to eventually enter music 
college. A few years later during Summer 
break Andrew Bown asked him to play 
rhythm guitar with his new group, the 
Herd. When it came time to enter music 
college that Fall, Peter was hopelessly in- 
volved in rock and roll. 

What would have happened if he 
hadn’t joined the Herd? Well, if he had 
made it through music college after many 
years of study he would have been a “real 
musician” complete with all the little 
“dots and squiggles” on blank sheet 
music. He’s glad he found rock and roll, 
or vice versa, since he has learned through 
experience all the music theory he needs 
to know for the music he wants to write 
and perform. “I know how to arrange — 
give me three months with my bible...” he 
says. His what? “My arranger’s bible 
which I’ve had for years — and I could ar- 
range a brass section, a string section. It’s 
this big book you can buy —I forget who 
wrote it — it’s just called Orchestration. It 
goes through every instrument of the 
orchestra and tells you its range...” Ap- 
parently, with this book, some ex- 
perience, and a lot of work any musician 


- can arrive at an arrangement for the 


songs he has written. Neat little book, 
huh? 

The Herd really got rolling by the time 
he was sixteen — now he’s 25. That’s 


nearly nine years. Peter remarks: “I woke 
up when I was 25 and thought, hmmm, a 
quarter of a century — I suppose you 
automatically think that — but age 
doesn’t really bother me. I’m glad I’m 25. 
There was a period when I thought I'd 
like to be eighteen all my life, but now I’m 
enjoying being this age. Not so many 
people ask me for ID anymore, but a lot 
of people do.” 

It has likewise been quite a while since 
he was the Face of ’68. What did he think 
of that? Does he get tired of constantly 
hearing about it? Answer: “I’ve thought 
about that. Why should I feel tired of 
that? I used to for a long time. But why 
should I think that, when it’s one of the 
reasons I’m sitting here today. It was once 
a problem. I tried to get away from it. I 
grew a beard. I did everything opposite. I 
was scruffy. But now I realize that I’m just 
about to make it for the third time and 
I’m going to stay there this time, and I’m 
going to use everything I can to stay there. 
And I’m going to flaunt it!” Well, he cer- 
tainly has the ammunition. These nine 
years of hard work have seen the 
development of a superb talent, com- 
bined with a magnificent presence and 
style as well as what could just as easily be 
the Face of ’75 as 68. Well done, Peter. 

Oh, for you scandal - thirsty fans out 
there waiting for the questions on sex and 


drugs. Drugs were never a problem with 


Peter. While others fell by the wayside, 
the victims of various dibilitating drugs, 
Peter moved surely and securely past 
temptation. Sex? Well, he was with one 
girl for seven years straight and even was 
married to her for two of them. When 
that ended it shook him up quite a bit 
which is reflected, according to him, in 
parts of his Frampton’s Camel album. 
Now he is happily settled down with 
Penny in the stone house with the deer. 

What? No problems? No_ horror 
stories? No skeletons in his closet that I 
can drag out for the amusement of my 
readers? Isn’t there anything wrong with 
him? 

“In some ways I think I’m probably a 
slight manic - depressive, but I don’t 
know...,” he mused, “I’ve had my ups and 
downs.”0 
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SONG INDEX 


44/Action Speaks Louder 
Than Words 

46/Another Night 

53/At Seventeen 


54/Bluebird 


56/Can't Give You Anything 
(But My Love) 
56/Cry, Cry, Cry 


50/Do It In The Name Of 
Love 


47/Feel Like Making Love 
47/Feelin’ That Glow 
54/Free Man 

45/Forever Came Today 


56/Get Down Tonight 

51/Glasshouse 

51/Got To Get You Into My 
Life 


48/Harpo’s Blues 

48/Hey You 

54/Hope That We Can Be 
Together Soon 

46/How Sweet 
Loved By You) 


It Is (To Be 


56/If You Talk In Your 
Sleep 

44/\'m On Fire 

50/It’s All Down To 
Goodnight Vienna 


46/Make The World Go Away 


45/Oh Me Oh My (Dreams 
In My Arms) 
48/One Of These Nights 


54/Pussycat 


44/Rag Doll 
50/Rhinestone Cowboy 


47/Saturday Night Special 
49/Someone Saved My Life 
Tonight 


51/That’s When The Music 
Takes Me 
45/'Till The World Ends 


I'M ON FIRE 


(As recorded by Dwight Twilley Band) 


DWIGHT TWILLEY 


You got your lady on the line 
You got your name on the cover 
And tho’ your friends are ninety nine, 
honey 
You ain’t got no lover. 


And you ain’t, you ain't, you ain’t got no 
lover, lover, lover 
And you ain't, you ain’t, you ain’t got no 
Pass lover. . 
| remember the feelin’ that | could b 
free-ee-ee 
Now I know | could never, ever be mee- 
ee-ee 
‘Cause I’m on fire 
Got myself on fire. 


You got your joker on the table 
And you've been told from time to time 
That I'd be willing, I'd be able 
If you could read between the lines. 
(Repeat chorus) 


I’m on fire. 
Copyright ©1975 by Tarka Music Co. 


International copyright secured. All 
rights reserved. 


RAG DOLL 


(As recorded by Sammy Johns) 


STEVE EATON 


She walks in the field that’s just across 
the way ; 

And picks all the flowers that brighten 
up her day 

And the blue velvet cape that she wore 

around her neck 

And the red in her cheeks gave a rag 

doll effect. 


And the wind in the trees sing a sad, sad 
song 
I lay in my bed list’nin’ all night long 
Oh wind in the trees sing a song for me 
And bring back the rag doll to me. 


Oh how | long to have that woman by 
my side 
The happiness of yesterday damn near 
cost my pride 
And there ain’t nothin’ than losin’ 
When you had everything to gain 
I've got to get that woman back 
Or nothin’ will be the same. 


(Repeat chorus) 


Copyright©1973 by Hampstead Heath 
Music. All rights reserved. 


ACTION SPEAKS 
LOUDER THAN WORDS 


(As recorded by Chocolate Milk) 


LLOYD HARRIS, JR. 
FRANK RICHARD 
ERNEST DABON 
JOSEPH SMITH Il 

DWIGHT RICHARDS 

MARIOG TIO 
AMADEE CASTENELL, JR. 
ROBERT DABON 
KENNETH WILLIAMS 


Action speaks louder than words, action 
Action speaks louder than words, ac- 
tion, action 
Action speaks louder than words. | 


People say there’s gonna be a better 
day 
Yeah, yeah, yeah 
But the world is the same in every way 
Action speaks louder than words. 


The president says the world is gonna 
change, yeah 

Mr. Say is nothing Mr. Do is the man | 

Action speaks louder than words. 


©Copyright 1975 by Marsaint Music, 
Inc. All Rights Reserved. 
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‘TILL THE WORLD ENDS 


(As recorded by Three Dog Night) 


DAVE LOGGINS 


Seasons change and a summer's gone 
Another year and a love I’ve known 
fade like a dream 
Rearrange and make yourself strong 
You're not the first or last who’s lost 
ev'rything. 


But you can’t bundle up your feelings 
And hang ‘em in some closet until you 
need them again 
All of us broken hearted young lovers 
must go in search of one anoiher 
‘Till the world ends. 


FOREVER CAME TODAY 


(As recorded by Jackson Five) 


BRIAN HOLLAND 
LAMONT DOZIER 
EDDIE HOLLAND 


There you were standing there as your 
eyes reached out to me 
Something warm in your eyes touched 
my heart right then and there 
All the love | never knew | found in you 
Suddenly my world stood stili my life 
was then fulfilled 
As you gently touched my hand 
| knew that we had laid a plan 
Forever lasting love that I’ve beer 
forever dreaming of 
At last 00 at last my forever came today. 


When you walked into my life anc 
made my lonely life a paradise 
It came today forever came today 
As we were standing there you didn’t 
speak a single word 
But your eyes, your eyes said you 
wanted me 
Your touch said you needed me and my 
heart said tenderly 
Darlin’ oo my darlin’ make me yours 
Let your kiss touch my face and tell me 
love has led me to this place 
To your warm embrace 
Hello happiness thanks to you my 
search has ended 
And | want the world to see how 
suddenly love has shined on me 
With ever lasting love 
That I've been forever dreaming of 
At last 00 at last my forever came today 
When you walked into my life 
And made my lonely life a paradise 
It came today 
Forever came today. 


©Copyright 1968 & 1974 by Jobete 


Music Company, Inc. 


Frosty windows, scribbled names, stare 
at me with the sad refrains of what's 
come to pass 
A candle glows, you follow the flame 
A light of hope to ease the pain of 
loneliness. 

(Repeat chorus) 


You know we all live but once 
And losin’ is a part of livin’ your life 
And daylight always follows the night 
I'm lookin’ at life as it’s always been 

And it'li be that way 
‘Till the world ends 
‘Till the world ends. 


©Copyright 1972 by Leeds Music Cor- . 


poration and Antique Music, 445 Park 
Avenue, New York, NY. Used by per- 
mission. All rights reserved. 


OH ME, OH MY 
(Dreams In My Arms) 


(As recorded by Al Green) 


AL GREEN 
WILLIE MITCHELL 
MABON HODGES 


| had a dream 
Thinking that you were gone 
Leaving me on my ewn 
And you, you was there 
In some other’s arms 
Giving away all my charms 
Then, then when | awake 
| want you here 
To fill my life with cheer 
And when I come back 
You won't be alone 
Cause I'll be at home 
Saying. 


Oh me, oh my 
Dreams in my arms 
Glad you're at home with me 
I’m so glad 
Cause you're only a dream 
Let’s say. 


Oh me, oh my 
Dreams in my arms 
It’s all that | have to hold 
Since you've been gone 
| can be some help to you 
Help me to, help me say. 


Oh me, oh my 
Dreams in my arms 
Since you've been gone 
Come on back home. 


©Copyright 1975 by Jee Publishing 
Company / Al Green Music Inc. 
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(Songwriter's Magazine. Est. 1946) 
1697-X Broadway, N.Y.C. 10019 


es aD GE GEES GS ee 
i g @> FREE RECORD COLLECTION 


We ship you NEW records to review. All 
you pay ts postage & handling. You pay 
nothing for any records. Applicants 
accepted on “First goo Basis.” For | 


a nay mite. RESEARCH, 
Fete" 3725 N. 126th St., Brookield, f 


Wieconia 53005 
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PLAY LEAD GUITAR 
és LIKE AN 


3% EXPERT 


e Rock, Pop, Western 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any eong into any key in- 


Postage. Or send $3 with order and I pay postage. 
“LEAD MAN, Box 12167HP St. Petersburg, Fla. 33733 


MAKE THE WORLD GO 
AWAY 


(As récorded by Donny & Marie Os- 
mond) 


HANK COCHRAN 


Do you remember when you loved me 
Before the world took me astray 
If you do, then forgive me 
And make the world go away. 


HOW SWEET IT IS 
(To Be Loved By You) 


(As recorded by James Taylor) 


EDDIE HOLLAND 
LAMONT DOZIER 
BRIAN HOLLAND 
How sweet it is to be loved by you 
Yes baby oh how sweet it is to be loved 
by you 
Ooh baby. 


I needed the shelter of someone's arms 
And there you were 
Need someone to understand my ups 
and downs 
And there you were 
With sweet love and devotion 
Deeply touches my emotion 
| wanna stop and thank you baby - 
| wanna stop and thank you baby 
Hey now 
How sweet it is to be loved by you 
Oh baby 
How sweet it is to be loved by you 
_ Yes it is 
You were better to me than I've been to 
myself 
For me there’s you and nobody else 
Stop and thank you baby 
| wanna stop and thank you baby oh. 


Close my eyes at night 


And wonder what would | be without | 


you as my wife 
Ev'rything was just a bore 
All the things | did seems I'd done it 
before 
But to brighten up all my days with a 
love so sweet in so many ways 
| wanna stop and thank you baby 
| wanna stop and thank you baby 
Hey now 
How sweet it is to be loved by you 
Oh baby 
How sweet it is to be loved by you 
Yes it is. 


© Copyright 1964 by Jobete Music Co. 
Inc. 


Make the world go away 
And get it off my shoulders 
Say the things you used to say 
And make the world go away. 


I’m sorry if | hurt you 
I'll make it up day by day 
Just say you love me like you used to 
And make the world go away. 
(Repeat chorus) 


©Copyright 1963 by Tree Publishing 
Co., Inc. International copyright 
secured. All rights reserved. 


ANOTHER NIGHT 


(As recorded by Hollies) 


TERRY SYLVESTER 
ALAN CLARKE 
TONY HICKS 


Out on the town digging around feeling 
bluesy 
It's getting late | can’t afford to be 
choosey 
Should be home and dry by now 
Tried every trick in the book. 


But another night, Saturday night 
And I'm losing 
Another night, Saturday night 
And I'm losing. 


The D.J. plays a song from the past | 
remember | 
| hold her tight in my arms she 
surrenders 
it’s the same old record playing 
But it’s a different girl that’s swaying. 


Another night, Saturday night 
And I'm losing 
Another night, Saturday night 
And I'm losing. 


As we move round the room 
Whispering things with my eyes closed 
It feels that you're here 
Then the music stops | open my eyes 
My fantasy ends 
We're not even friends. 


I'm leaving to catch my ride 
Pay my fare on my way home 
The same thing every week on my own 
Next time around you might be there 
My luck might change but until then. 


Another night, Saturday night 
And I’m losing 
Another night, Saturday night 
And I'm losing. 


© Copyright 1974 by Charlotte Music / 

Chigreen Music / T. H. Music Lid. Ad- 

ministered by Famous / Intersong 
U.S.A. 
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Big Jim’s been drinkin’ whiskey 
And playin’ poker on a losin’ night 
Pretty soon big Jim starts a-thinkin’ 
Somebody been cheatin’ and lyin’ 

So big Jim commences to fightin’ 
| wouldn’t tell you no lie 
And big Jim done pulled his pistol 
Shot his friend right between the eyes. 
(Repeat chorus) 


SATURDAY NIGHT 
SPECIAL 


(As recorded by Lynyrd Skynyrd) 


EDWARD KING 
RONNIE VAN ZANT 


Two feets they come a-creepin’ like a 
black cat do 
And two bodies are layin’ naked 
Creepér think he got nothin’ to lose 
So he creeps into this house (yeah) 
And unlocks the door 

And as a man’s reaching for his trousers, 

shoots him full of thirty-eight holes. 


Hand guns are made for killin’ 
Ain’t no good for nothin’ else 
And if you like to drink your whiskey 
You might even shoot yourself 
So why don’t we dump them people 
To the bottom of the sea 
Before some fool come around here 
Wanna shoot either you or me. 
It’s the Saturday night special 
Got a barrel that’s blue and cold 
Ain't good for nothin’ but put a man six 
feet in a hole. 


©Copyright 1975 by Duchess Music 
Corporation and Hustlers, Inc. Used by 
permission. All rights reserved. 


FEEL LIKE MAKIN’ LOVE 


(As recorded by Bad Company) 


FEELIN’ THAT GLOW 


(As recorded by Roberta Flack) 


PAUL RODGERS WORDS by EUGENE McDANIELS 
MUSIC by EUGENE McDANIELS & 


UNIVERSAL JONES 


Baby when | think about you 
I think about love 
Baby | don’t live without you 
And your love 
if | had those golden dreams 
Of my yesterday 
| would wrap you in their heaven 
But they lay dying on the way 
Feel like making 
Feel like making love 
Feel like making love 
Feel like making love 
Feel like making love to you. 


Somewhere, deep in my body 
| feel that magical glow 
I'm in need of somebody 
And | think you should know 
You are my magical baby 
Feed my magical soul 
Let’s find a field where it’s shady 
You can let your magic unfold 
You are my baby, and I think you should 
know 
That I’m feelin’ that glow 
You are my baby, and I think you should 
know 
That I'm feelin’ that glow. 


Baby if | think about you 
I think about love 
Baby if | live without you 
_L live without love 
if | had the sun and moon 
And they were shining 
‘| would give you both night and day 
Love satisfying 
Feel like making 
Feel like making love 
Feel like making love 
Feel like making love 
Feel like making love to you. 


Spoken: 
Do it! Um, um, um, um, um, um, um. 


Somewhere, deep in my body 
| feel that magical glow 
I'm in need of somebody 

And | think you should know 
lam your magical lady 

Feed your magical soul 
In a field where it’s shady 
You can let your magic unfold 
You are my baby, and! think you should 
know 
That I’m feelin’ that glow 

You are my baby, and I think you should 

know 

That I’m feelin’ that glow. 


And if | had those golden dreams 
Of my yesterday 
| would wrap you in this heaven 
But they lay dying 
On the way 
Feel like making 
Feel like making love 
Feel like making love 
Feel like making love 
Feel like making love to you. 


Spoken: 
Do it! Um, um, um, um, um, um, um. 


Copyright ©1972 by Lonport Music 
Corp., c/o MASCO - Division of Sidney 
A. Seidenberg, Inc., New York, NY 

10019. 


©Copyright 1975 by Badco Music Inc., 
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Decorate yourself with these great Army-type 
Dog Tags. Each comes with its own special 
message displayed on a tarnish resistant tag, 
suspended on a 24” chain. Choose the ones 
which say it best for you and yours at only 
$1.25 each or order several at these money- 
saving discounts: Any 3 for only $2.95; any 5 
for only $4.50; any 7 for only $5.95; or get your 
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BEST BY MAIL 


‘Rates: Write National, Box 5, Sarasota, Fi. 33578 


OF INTEREST TO WOMEN 


STUFF Envelopes. ee hundred. Start immedi- 
ately! Rush stamped addressed apetiae United, 
38382 Van Dyke, San Diese, Ca. 92105 
HEALTH & BEAUTY 

WARTS. Ve Cream is painless, safe, easy. Hos- 
pital fasted P eecorninended by doctors. Use on all 

rts of body. Unconditionally guaranteed. Buy 
Vergadd at all better pharmacies. 
ag ther Hair ods has B ever inne: guar 

bea rlors everywhere. Fi - 

anteed. Parks Enterprises, Dept. TG, Box 1892, 
Akron, Oh. 44309 


MISCELLANEOUS 

CASSETTE Duplication: ae aration instructions 
and prices; $1. refundable with order. Barrie, Box 
206, North Wales, Pa. 19454 

LEARN to sing beautifully, ee Free proof! 
Publisher, Box 118-sg, Brooklyn 

MONE YMAKING SES ORTUNITIES 
STUFF envelo $30.00 hundred. Immediate earn- 
Ings. Beaiwers kit $1.00 od helmet Enterprises, 
Box 6-TM, Brooklyn, N.Y. 1122) 
Te 

100 STAMPS 50¢. Approvals. Wellsville stamp Co., 

25 Rauber, Wellsville, N.Y. 14895 


PERSONAL 


BEAUTIFUL Girls from all continents want. cor- 


respondence, friendship, marriage. Sample photos 
free. Hermes, Box 11 /HS,.Berlin 11, Germany 


as a Recording Artist, Song Writer, 
Praducer Engineer, Manager, or Booking 


Agent. Manual gives the complete ‘“‘How To’’ 
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FREE FORM 
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fully adjustable. Each ring has a unique “Freq 
Form” of its own, no two alike. Only $2.95 


Postpaid, No C.0.D., Dabco Unlimited, Box 
288, Lawrence, Mass. 01842 


SONGWRITERS NEED HELP 


Award winning -songwriters who have songs 
recorded by Brenda Lee, Eddy Arnold, plus 
others will co-write on 50-50 basis with you 
on selected material. Send lyrics to. 


NASHVILLE CO-WRITERS PLAN 
Box 1152 mashville; Tenn. 37202 


Thread 2¢ Big Spool 
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& white in large spools. All the colors of 
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sands of yards of famous American, Coats 
& Clark, etc. thread for machine or hand 
sewing. Like having a thread store at 
home! Limit 2 please. Smaller 50 spool 
pack $1.25 ppd. Money back guarantee. 
OK-U Supply,.Box 460, Sarasota, Fla. 33578 
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College of Life $2, Filled in with May * Coe 
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eee Ks lin. Siesta Co., 5585 Confento. pr Siesta 
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; 
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CLASSIFIEDS PAY! Free rate folio over 200 mag- 
sane ce newspapers. National, Box 5, Sarasota, 
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HARPO’S BLUES 
(I Wish | Was A Willow) 


(As recorded by Phoobe Snow) 
PHBE snow, 


| wish | was a willow and , ‘could sway 
to the mysic in the wind 
And | wish | was a.loner . 
| wouldn't need: my costumes and 
pretend: = . 
| wish | ‘was. mountain 
I'd pass boldly thru théklouds and never 
end | 
- | wish | was 4, soft Pal 
When the lights. wérefout i'd play and 
be ygur yer 


HEY. YOU 


(As vecbeded by Bachman-Turner Over- 


drive) . . 
RANDY sibintane 


ya oe 
Hey ypu. 
You say you wanna change the world 
It’s alright with me, there’s no regret 
It’s my turn, the circle game has brought 
meh 


And | won't let tt dg ev'ry sun has 


You realize. now, « ID shoutd've tried 
now (@ph) 
The music's gne now * 
You lost it. somehow - 
Hey you 
Sha-la-la-la 
Hey you | 
Sha-la-la-la woo 
Sha-la-la-la ae 
la-la-la-la. °. 


Hey eo 
You say the race is: ton t00 fon 


ir 


_ It's okay with me, I’in'keepin’ pace 


It’s my game, the music. is inside my 
head — 
For ev'ryone on top thére’s one: -who can~ 
replace. geet ue 


You realize now, you. hStid've tried. 
now (ooh}Aé 
The music's gone now, ee find out, 
You lost it someéhoy 
Hey you ...% 
Shaslolods us 
Hey you. « 
Sha-la-la-la wo 
‘Sha-la-la-la woo. 
~  Lele-lala 
La-la-la-la- pecs 
Hey you, hey you, “hey You. 


©Copyright 1975 by Ranbach*Music, a 

division of R.C.B. Limited.-.All ad- 

ministrative rights for the world con- 

trolled by. Sctéen Gems-Columbia 

Music, Inc.,.7144 Fifth Avenue, New 
York, NY 10022. 


‘I strut and fret my Wear upon “he es; 
The hour is up 
I have to run and hide my rage 
I'm lest again | think I’m really scared 
1 won't be back at all this time and have 
my deepest secrets shared. 


I'd like to be a willow, a lover, a moun- 
tain or a soft refrain 


-But I'd hate to be a grown-up and hove 


to try and bear my life in pain. 


And have to try to bear my life in pain 


And have fo try to bear my life in pain 
And have to try to bear my life in pain. 


©Copyright 1973, 1975 by Tarka Music 


Co. International copyright secured. All 
rights reserved. 


ONE OF THESE NIGHTS 


(As recorded by Eagles) 


DON HENLEY 
GLENN FREY 


One of these nights 
One of these crazy old nights 
We're gonna find out pretty mame 
What turns on your lights 
The full moon is calling, the fever is high 
And the wicked wind whispers in my 
_ ears -- 

You got your demons, you got desires 

Well | got a few of my own. 


Ooo someone to be kind to 
In between the darkness and light 
Ooo coming right behind you 
Swear I’m gonna find you 
One of these nights. 


One of these nights 
In between the dark and the light 
Coming right behind you 
Swear I’m gonna find you 
Get you baby one of these nights 
One of these nights. 


“One of these dreams, one of these lost 


and lonely dreams 
We're gonna find one, girl don’t you 
hear the screams 
I’ve been searching for the daughter of 
the devil himself 
I've been searching for an angel in 
white 
I’ve been waiting fora woman who's a 
little of both 
And I can feel her but she’s nowhere in 
sight. ( Kc ‘ 
Loneliness will bind yeu 
‘In between the wrong and the right 
Coming right behind you 
Swear I’m gonna find you one of these 


iy nights. i a 


©Copyright 1975 by Benchmark Music. | 
| All rights fret mf 


SOMEONE SAVED MY 
LIFE TONIGHT 


(As recorded by Elton John) 


ELTON JOHN 
BERNIE TAUPIN 


When | think of those East End lights 
Muggy nights 
The curtains drawn in the little reom 
downstairs 
Prima Donna lord you really should 
: have been there _ 
Sitting like a princess perched in her 
electric chair 
And it’s one more beer 
And | don’t hear you anymore 
We've all gone crazy lately 
My friend’s out there rolling round the 
basement floor. 


-And. someone saved my life tonight, 
sugar bear 
You almost had your hooks in me didn’t 
you dear 
You nearly had me roped and tied 
Altar - bound, hypnotised, 
| Sweet freedom. whispered.in: my ear 
You're a butterfly 
And butterflys are free to fly 
Fly away, high weer bye bye. 


| never realised the passing hours 
Of evening showers — 
A slip noose hanging in my darkest 
dreams 
I’m strangled by your haunted social 
scene 
Just a pawn out-played by a dominat- 
ing queen 
It's four-o-clock in the morning 
Damn it 
Listen to me good 
I'm sleeping with myself tonight 
Saved in time, thank God my music's 
still alive. 
(Repeat chorus) 


And | would have walked head on into 
the deep end of a river : 
Clinging to your stocks and bonds 
Paying your H.P. demands forever 
They’re coming in the merning with a 
truck te take me home 
Someone saved my life tonight, 
someone saved my life tonight 
Someone saved my life tonight, 
someone saved my life tonight 
Someone saved my life tonight 
So save your strength and run the field 
you play alone. 
(Repeat chorus) 


© Copyright 1975 by Big Pig Music, Ltd., 
London, England. Sole Selling Agent Big 
Pig Music, Ltd. and Leeds Music Cor- 
poration for the entire world (excluding 
United Kingdom and Eire). Used by per- 
mission. All rights reserved. 
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Dieting . Stretch Mark prob- 
lems . . . ashamed to wear a 
swim suit... use miracle 
SOOTH-AWAY. Rich emollient 
Lotion Loaded with an amazing 
Vitamin E compound. This cos- 
metic application does the job 
so beautifully — and yet. will 
not alter the skin structure! 
Morning and evening caress your 

, waist, , Stomach, 


Fantastic! ry se 
ounce ‘supply only $5.00. ; 
CIAL! 2 for $9.50. anced: i 
Plain Wrapper. Sorry, No COD’s. 
MONEY BACK GUARANTEE ! 
American Image Industries, Inc. 
276 Park Ave. So. Dept. $576R New York, N.Y. 10010 


SONGWRITER 
If you are seriously interested in 
working toward the day you can 
become a professional songwriter, 
write; IS! PUBLICATIONS, Box 
328SH Nashville, Tennessee 37202 
for free information that will help. 


R WAISTLINE 
ONLY 3 DAYS! 


Now ONLY *4°° 


Shrink waistline without fad 
diets, appetite appeasing- 
pills or strenuous exercise. 
SAUNA TRIM BELT, unique, 
inflatable waist belt made of 
durable, washable vinyl plas- 
tic . . . feather-light and 
adjustable . . . covers entire 
waist area, causing it to per- 
spire with’ the slightest ex- 
ertion. Tones, tightens, slims 
— actually firms sagging 
+ waist muscles. Send only 
© : oT today. No C.0.D.’s, 
: ee j Y BACK GUARANTEE 
AMERICAN AG DUSTRIES, INC., Dept.P576R 
276 Park Avenue South, New York, N. Y. 10010 
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FREE CATALOG 
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445RM ROUTE 110 
MELVILLE, N.¥. 


11746 


Decorate All Your Letters And Things 


100 FULL COLOR DECALS 


Imagine, you'll receive, 100 STIC- 
KUMS including Love, Sealed With 


With This Fabulous Free Gift 


-This Is A Limited Offer- 
And May Not Be Repeated. 


A Kiss, Feet, a// the Signs of the 
Zodiac and many, many more ab- 
solutely FREE. We are making this 
crazy decal offer only so we may in- 
troduce you to our exciting new 
DISCOUNT SUPER VALUES 
CATALOG filled with jewelry, 
posters, incense, novelties, etc. 
Don't miss out, send for youi 100 
STICKUMS today. *Please include 
50¢ for postage and handling. Or, if 
you're really a decal nut, you can 
order 2-full sets for only 75¢ 


SUPER VALUES-466 Lexington Ave., N.Y., N.Y. 10017 


F SUPER VALUES, Dept. FD :340 
i 466 Lexington Ave., New York, N.Y. 10017 


] Please Rush my FREE STICKUMS & Super 
Values Discount Catalog. 
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(150¢ for one set of decals (100 decals) 
1175 ¢ for two sets of decals (200 decals) 
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PLAY GUITAR ™ 7 DAYS 


OR MONEY BACK 


tains | 52 2 photos; 37 Anger Placing oe 

plus 110 popular and western sons 
(words and music); a $1.00 Chord 
Finder on all the chords used in 
Rs pularmusic; a83. - 
pases Uitarist Book 


wiedge; an 
e xtra a special $1.00 
‘a pelue “NEW wa ize Tun- 
pie device “for Seantee 


NO 
ew Vaiue $3.98 URN 


Just fend your name and address. On delivery pay post- 
man $3.98 plus C.O.D. postage. Or send $3.98 plus 50¢ 
shipping and handling charges with order to save C.O. D. 
eosts. (Sorry, no C.O.D, outside’ Continen tal U.S.A.—re: 

mit with order.) Money Back: Guara 


ED SALE Studie, 113P Avon By the Sea, NJ, 07717 
aie A TT 


2 ee ee ees ee 


da 


Complete course teaches lead guitar, electric bas, 
Rock, Blues, Rhythmn, Soul Music. 121 {illustrations 


eo, LEARN ROCK GUITAR §f 
> 


and seven chapters show you step-by-step how to play rock, teed, i 


breaks, fill-ins, blues runs, etc. just like the professionals. Complete 
book only $4,00. Send $4,00 to: 


AND BE PLAYING ROCK GUITAR IN A FEW WEEKS 


ZOUNDS, Box 4101-R, Memphis, Tenn. 38104 H 


scan ten tae Mk a ee ad ss ge OL NCCE 


| MUSIC WORLD, Box 103, Sharon, Mass. 02067 


Oh = Sicwianien in ony 5. minutes 


what you get when you read our informative, 
actual booklet on records, songs, publishing, 
por Write for FREE information. 


GUITARIST CATALOG 


DISCOUNTS to 40% on strings, 
picks, electronics, mics, pedals, | 
pick-ups, and more. 46 pages. 
NAME BRANDS. Over 150 
books and albums (some hard to 
find) for guitar and bass. 


MUSICIAN arn C8 INC. 


SPECIAL 
INTRODUCTORY OFFEP 
You get Et Sale’s ique 64- 
page emeres System which shows 

ou how to play the Harmonica 


Harmonica with solid oe plates Sate div tas er 
bronze reeds, with hea nickel-plated covers: P! 


songs (words and mus c); PLUS 50 extra 
All s4oe 


songs for 2 and 3 part harmonizing. 


for 


FREE TRIAL—SEND NO MONEY 


Just send your name and address, pay postman $4.98 
plus €.0.D. postage. Or send $3 with order and I 
pay postage. (No C.O.D. outside U.S.A.—remit with order). 


EO SALE, Studio 713G iAvon By The Sea, N. J. 07717. 


SAUNA SUIT 
MELTS AWAY 


MEN... WOMEN 


POUNDS & INCHES® 


Watch yourself shrink when you wear the 
marvelous new SAUNA SUIT, SLIMS with- 
out appetite-appeasing pills, fad diets 
or strenuous exercise. Lightweight, made 
of durable vinyl; covers body, causing It 


to 


Wear it while you relax . . . or when 
doing chores around the house. Effort- 


le 


feel better. One per Ae all, Send only 
$5.95 today! Sorr 


50 


perspire with the slightest exertion. 


ss way for you to look younger and 


0.D.’s 
AMERICAN IMAGE. INDUSTRIES INC. pepts76R 
276 Park Avenue South, New York, NY. 10010 


n bea Breit f ineoguctory oc offer Pe be es get. — pee 
ITARIST 


Well, | really don’t mind the rain 
And a smile can hide the pain 


RHINESTONE COWBOY 


Mise gle by Glen Campbell) But you're down when you're riding a 
LARRY WEISS she 
I've been walkin’ these streets so long Ae pres Poppe da a 28g aye 
. _. Singin’ the same old song With a subway token and a dollar 
1 know ev'ry crack on these dirty Tucked inside my shoe 


sidewalks of Broadway, where hustle is . 
the name of the game 
And nice guys get washed away like 
the snow and the rain 
There’s been a load of compromisin’ on 
the road to my horizon 
But I’m gonna be where the lights are. 
shinin’ on me. 
Like a Rhinestone Cowboy riding out on: as 
a horse in a star spangled rodeo Copyright©1973, 1974 by 20th Cen- 
Rhinestone Cowboy, gettin’ cards and _— tury Music Corp. & House of Weiss Music 
letters from people | don’t even know Co. International copyright secured. All 
Offers coming over the phone. rights reserved. 


IT’S ALL DOWN TO | DOIT IN THE NAME OF 
GOODNIGHT VIENNA LOVE 


(As recorded by Ben E. King) 
(As recorded by Ringo Starr) 


GWEN GUTHRIE 
PAT GRANT 


There’s been a load of compromisin’ 
On the road to my horizon 
But I’m gonna be where the lights are 
shinin’ on me. 


(Repeat chorus) 


JOHN LENNON 


My mama told me a long time ago 
When you’re in love there's no need to 
roam 
You've got to give more than you get 
You'll never know what to expect 
Sometimes you're up, sometimes you’ re | 
down 
Sometimes your whole world will come 
crashing down 
Love can be no more than you make it 
Hang on in there and you're gonna 


I took my baby to a party last night, uh | 
‘ huh hah 
She was so beautiful she made me up- 
tight, uh huh hah 
Up come a butcher with her Ju Jus a- 
light, uh huh hah 
His needles in sight, uh huh hah 
It’s all da da da down to goodnight, 
Vienna. 


make it 
Felt like a Bo-hunk, but I kept up my | juss get your strength from the Lord up 
cool, uh huh hah obewe 


Green as a frog, man | was back into 
school, vh huh hah 

Zipped up my mouth coz | was starting 
to drool, uh huh hah. 

It's all da da da down to goodnight, 


And doit, do it, do it in the name of love 
Oh babe why don’t you do it in the 
name of love 
You've got to work, fight, try with all 


your might 
Vienna. Get your strength from the Lord up 
above 


Get it up, get it up 
Get it up, get it up 
it’s all da da da down to goodnight, 
Vienna. 


Do it in the name of love. 
Temptation’s all around 
Don’t let it get you down 
Think about your woman 
Think about your man 
Keep it together - stay hand in hand 
Sometimes you cause each other so 


She said she loved me, but | knew she 
was lying, uh huh hah 
Felt like an Arab who was dancing thru 


much pain 
Zion, vh huh hah suga 
Don’t call no doctor when you just feel Hines por ee pare bo : 
like crying, uh huh hah You've got to show what you feel for 
It’s all da da da down to goodnight, each other 


Vienna. Then you will succeed as lovers 


Get your strength from the Lord above 
And doit, do it, do it in the name of love. 


Get it up, get it u, 

Get it up, get it up 
It’s all da da da down to goodnight, 
Vienna. 


Copyright©1975 by Penumbra Music 
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GLASSHOUSE 


(As recorded by Temptations) 


CHARLEMAGNE™ 


If you're livin’ in a glasshouse 
Don’t throw no stones 
if you’re livin’ in a glasshouse 
Don’t throw no stones ooo. 


some dreams 
We're bern alone and we die alone 
Why can’t we live in between? 


i don’t care what goes on in your house 
when you close your door 
If you stop lookin’ in my bedroom win- 
dow 
V'll stop lookin’ in yours. 


My girl came home and she caught me 
’ with Alice 
And she threw me out the door 


THAT'S WHEN THE 
MUSIC TAKES ME 


(As recorded by Neil Sedaka) 


NEIL SEDAKA 


' That's when the music takes me 
Takes me to a brighter day 
That's when the music takes me _ 

“f° Helpin'-me to find my.way 
/When the day is so Pt that I can’t hold 


When I’m down ona I think my hope is 
gone 
Oh yeah that’ s wha the music takes 
me 
Closer to a brighter day. 


I can feel my soul explodin’ 
There's a good feelin’ helpin’ me to find 
my way 
When the blue bird sings her sad, sad 


: song 
And the wind brings the cold to tag 
. along 
| Oh yeah I can feel the spirit move me 
1 can almost touch the sky 
Reachin’ for a new tomorrow 
I know it’s hard but the music makes me 
wanna try 
And that’s when the music takes me 
Closer to a brighter day. 
That's when the music takes me 
Helpin’ me to find my way 
Happy, happy, happy day 
Happy, happy, happy day 
Happy, happy, happy day. 


Music, Inc., 1370 Ave. of the Americas, 
New York, NY 10019. 


We're all made with feet of clay and 


Copyright ©1972 by Don Kirshner 


Now, now, now 
But the real reason that she was so mad 
Is that she was with Alice before! . 
Say what? 
If you're livin’ in a glasshouse 
No, don’t cha throw no stones 
If you’re livin’ in a glasshouse 
Don’t cha throw no stones 


Oh o00 ooo. 

Sweet talkin’, bar hoppin’, pill poppin’, 
wife swapin’, swapin’, swapin’, 
swapin’ 

Sweet talkin’, bar hoppin’, pill poppin’, 
wife swapin’, swapin’, swapin’, 
swapin’: 


If you're livin’ in a glasshouse 
Don’t throw no stones 

If you're livin’ in a glasshouse 
Don’t throw no stones 

If you’re livin’ in a glasshouse 
Don’t throw no stones. 


©Copyright 1974 by Jobete Music 
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GOT TO GET YOU INTO 
MY LIFE 
(As recorded by Blood, Sweat & Tears) 


JOHN LENNON 
PAUL McCARTNEY 


| was alone, | took a ride 
| didn’t know what I would find there 
Another road where maybe! could see 
another kind of life there . 
Ooh, then | suddenly see you- 
Ooh, did I-tell you'l need you: - 
Ev'ry single day of my life: _ 


You didn’t run, you didn’t lie you knew | 
wanted just to hold you 
And had you gone you knew in time 
we'd meet again for I’d have told you 
Ooch, you were meant to be near me 
Ooh, and | want you to hear me 
Say we'll be together ev'ry day. 


Got to get you into my life 
Got to get you into my life. 


What can | do, what can | be when I’m 
with you | want to stay there 
if I’m true I'll never leave and if | do | 
know the way there 
Ooh, then | suddenly see you 
Ooh, did | tell you I need you 
Ev'ry single day of my life. 


Got to get you into my life 
Got to get you into my life. 


Copyright ©1966 by Northern Songs 
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The new BRILLIANT FINISH costs 
only $5.60 extra per cymbal. 
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WHY I LIVE IN AMERICA 


(continued from page 23) 


of my legs were worth 25 dollars, my arms 
were 50 dollars for the pair, and my head 
was for free. Somewhat puzzled by my 
response, he asked if I would ever sell my 
soul. “My soul?” I replied. “My soul was 
sold to an Amsterdam hooker - she keeps 
it in an ivory box beneath her bed”. He 
stood back, gave me the ten dollars back, 
and walked away. No sense of humour - 
so to speak. Sorry mother. 

Once, in France, I travelled with David 
Bowie. He had just come back from 
America. So had I. We agreed on one 
point - Americans were honest. We are 
taught that honesty is good - we both 
agreed on that. Americans had no 
inhibitions - “motherfucker” is an 
American expression. It is the most foul 
expression on Earth. That is honesty. 
Bowie and myself agreed that honesty 
was not good - that is, to the extreme. Do. 
not be totally honest, for us humans are 
awful people. Strip us bare, and we are 
more awful than the most horrible 
creature ever created. We are spiders, lice, 
filth, and killers. Above all, we are killers. 

One day, we shall all be put in prison - 
by Martians, who, like Patti Smith, are 
good people. John Lennon is good too. 
Because he is a Martian. When I re-new 
my passport in one month’s time under 
the word “Occupation” I shall write in 
green felt - tipped pen “Martian”. After 
all, in America, Iam classified as “Alien”. 
Now “Aliens” have seven feet and are 
painted green - right? 

The staple diet of Americans is greed 
and concern. 

Elephants are fascinating beasts. When 
they feel they are about to die, they walk 
off slowly, and without saying a word, 
walk to a spot miles away, and die. There 
are usually lots of elephants in this spot - 
and all of them are dead. 

Sometimes, when I cross through The 
Bowery I think of aged. elephants: 

Syd Barrett, who created Pink Floyd, 
was a dying elephant. Himmler is a nice 
name. 

People would take all sorts of drugs to 
write an article as strange as this. I only 
need one - America. I cannot think of one 
place in the world where I would sit all 
day, and write about elephants. Africa? 
No. If I lived in Africa, I would write 
about my mother, or something sensible. 
You see, if I lived in Africa, I would have 
shot all the elephants dead. 

This is a parable. 

And also the only article that mentions 
- in the same breath: 


Skeletons 
Juniper Trees 
Bob Dylan 
Elephants 
Detroit 
Semi-gloss Violet 
The Rolling Stones 
Gene Pitney 
Henry. Miller 
And Elephants. 
Beware. 
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RECORD REVIEWS 
(continued from page 17) 


really new and different, creative rock 
and roll. It includes the first rock and roll 
tango I have ever heard (You can really 
tango to it — it could start the craze all 
over again). The name of this song is 
“Hustler’s Tango”. It deals rather ex- 
plicity with the feelings of a young Third 
Avenue type hustler. Other songs bear 
strong evocations of Berlin before the war 


decadence. Wayne immediately dubbed 


him the Lotte Lenya of rock. Everyone 
who has visited me in the last couple of 
weeks has been treated toa playing of this 
album and they’ve all reacted with 
wonder and amazement. There are some 
of the strangest arrangements you are 
likely to hear in rock and roll — and I can 
guarantee you that you won’t be hearing 
this boy’s music piped in over the elevator 
speakers in the near future. 

The other wonderful surprise discovery 
was Yvonne Elliman. (RSO Record - SO 
- 4808) When I received her album I 
naturally remembered her years of as- 
sociation with the rather dreary part of 
Mary Magdalene in Jesus Christ, 


- Superstar which she played on both stage 


and screen. Expecting the worst, I 


-dutifully put the album on for a quick 


listen. Hooray! Mary Magdalene had 
been transformed into Dusty Springfield. 
Each and every song was alive with 
energy and youth. The arrangements are 
terrific and her voice is strong and lusty. 
The production by the inimitable Steve 
Cropper is flawless. Wayne and I both 
agree that the best song on the Ip is Todd 
Rundgren’s “Sweeter Memories.” This 
could be a big hit. Yvonne should release 
it as a single before someone like Olivia 
Newton .- John comes along and ruins it. 
Wayne comments: “Perfect music to cry 
to while lying jn bed all day long after a 
broken love affair with the covers pulled 
over your head. I never thought I would 
hear a Bread song that I would like, but 
Yvonne gives their hit, “Best Of My 
Love,” something the original didn’t 
have. “Walk Right In” gets down to the 
funky stuff. It is certainly to her credit to 
be able to take this dull folk song hit by 
the Rooftop Singers and turn it into a 


_ great disco dance number complete with 


spunky bass and mucho Soul Train 
horns, plus Yvonne’s raspy vocals. 

One last thing — the best new album 
cover award goes to Robert Palmer’s new 
album, Sneakin’ Sally Through The 
Alley. (Island Records - ILPS-9294) It’s 
such a striking cover that when I took my 
copy with me toa recent Elton John press 
conference, some lousy fellow member of 
the press corps actually stole it, the creep. 
Anyway, I got a new one and I love the 
picture. Robert Palmer is a beauty, in- 
cidentally, but the music inside could do 
with some beautifying. The title cut is ter- 
rific, but the rest tends to get a little forced 
— he’s trying too hard to be soulful. 

Well, that’s the month in records. Hope 
you enjoyed them. Oh yes, the opinions 
expressed in this column do not neces- 
sarily reflect those of the management. 
Bye.O 


ei 
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| Who called to say “Come dance with 


| And dreams were all they gave for free 


Pars 
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_ AT SEVENTEEN 


(As recorded by Janis lan) 


JANIS IAN 


| learned the truth at seventeen 

That love was meant for beauty queens 

And high school girls with clear skinned 

smiles 
Who married young and then retired 
The valentines | never knew 

: The Friday night charades of youth 
Were spent on one more beautiful 

At seventeen, | learned the truth 


And those of us with ravaged faces 
Lacking in the social graces 

Desperately remained at home 

Inventing lovers on the phone 


me” 

And murmured vague obscenities 

It isn’t all it seems at seventeen 
Abrown-eyed girl in hand - me - downs 
Whose name | never could pronounce. 
Said Pity, please, the ones who serve 

They only get what they deserve 
The rich relationed home - town queen 

Marries into what she needs 

A guarantee of company 
And haven for the elderly. 


Remember those who win the game 
’ Lose the love they sought to gain 
In debentures of quality 
And dubious integrity 
Their small-town eyes will gape at you 
In dull surprise when payment due 
Exceeds accounts received 
At seventeen 
At seventeen 
To those of us who knew the pain 
Of valentines that never came 
And those whose names were never 
called 
When choosing sides for basketball 
It was long ago and far away 
The world was younger than today 


Fo ugly duckling girls like me 
We all play the game 
And when we dare 
To cheat ourselves at solitaire 


Inventing lovers on the phone 
Repenting other lives unknown 
That call and say “Come dance with 
me” 

~ And murmur vague obscenities 
‘At ugly girls like me 
At seventeen. 
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BLUEBIRD 


(As recorded by Helen Reddy) 


LEON RUSSELL 


Yeah, yeah, I’m lost in the night 
The icy wind is howling out your name 
And desolation lingers like a fog 
The fire is growing dimmer in the wind 
I’m out in the rain 
The moon has gone behind the cloud 
again 
And | can’t stand to live another day 
Cause my bluebird went away. 


And I'm locked in this room with my sor- 
row 


FREE MAN 


(As recorded by South Shore Com- 
mission) 


BUNNY SIGLER 
RONNIE TYSON 


Girl, I'm a free man 
Girl, I'm a free man 
An’ talkin’ ‘bout it 
Girl, I'm a free man. 


| know you understand 
Why | don’t want no married man 
They say you’re the only one 
See, all they wanna dos’ - have a little 
fun 
I've been out here on my own um 
Lawd, I ain’t afraid to live alone 
Befo’ ya take me home honey | don’t 
have no bills to pay 
| work hard each an’ ev’ry day 
All 1 need is a man like you to love me 
an’ squeeze me 
Know whai to do girl. 


Girl, I'm a free man 
Girl, I'm a free man 
' An’ braggin’ ‘bout it 
Girl, I'm a free man. 


Honey, can ya stay all night 
Squeeze an’ hold me tight 
Fo’ when the mornin’ comes you won't 
turn ta me 
An’ say you hafta run don’t need no 
part-time lover 
Comin’ to share my cover 
You see, I’ve been through that before 
Now boy it’s up to you whatever you 
wanna do 
You come by night leave by day 
Well, if | can’t have it all 
Just be on your way 
Are you a free man. 


©copyright 1975 by Mighty Three 
Music. 


No escape no way to get away 
And my only connection with tomorrow 
Is hoping that you might decide not to 

stay away 
Oh I'm out on a limb 
If | could only find sweet love again 
To live my life this way’s too much to 
bear 
Can’t find my bluebird anywhere. 
(Repeat chorus) 


Bluebird, why did you go away 
Bluebird, why did you go away 
Oh little bluebird why did you go away 
Won't you tell me. 


©copyright 1975 by Skyhill Publishing 
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HOPE THAT WE CAN BE 
TOGETHER SOON 


(As recorded by Sharon Paige and 
Harold Melvin and The Blue Notes) 


K. GAMBLE 
L. HUFF 


Girl: 
When I’m away from you boy 
All I seem to do is cry 
And then when I see you boy 
My how the time does fly 
| don’t know if you need and love me 
The way | love and need you 
| hope that we can be together soon 
| hope that we can be together soon 
| hope that we can be together soon 
Real soon 
Can you make it real soon. 


Boy: 

When | think about you girl 
Chills run up an’ down my spine 
And then my wish would come true girl 
I'd be with you all the time 
Gonna write day an’ night 
I'm gonna miss you 
Oh my lonely heart sings the blues. 


Girl: Hope that we 
Boy: Maybe tomorrow 
Girl: Can be together soon 
Both: | hope that we can be together 
soon 
Boy: Maybe tomorrow 
Girl: Hope that we can be together soon 
Girl: But will you make it real soon 
Boy: | can’t wait 
Girl: Can you make it real soon 
Boy: | can’t wait, | can’t wait 
Boy: Hope that we can be together soon 


| swear | can’t wait any longer 
Every day my love grows stronger. 


©copyright 1975 by Mighty Three 
Music. 


PUSSYCAT 


(As recorded by Sylvia) 


HARRY RAY 
AL GOODMAN 
WALTER MORRIS 


Girl: Meow 
Boy: Meow baby 
Girl: Meow 
Boy: | said meow mama. 


Girl: 


‘I'm a pussycat lookin’ for a new Tomcat 


| wanna scratch his back meet me 
behind the shack 
I've got a bowl of milk 
My hair is made of silk 
And if you’re pretty hip I'll give you 
some of my catnip 
Can you make me purr? 
Can you make me meow? 
Can you do it now? 
| don’t like to mess around. 


Boy: Meow 

Girl: Meow 

Boy: Meow 
Girl: Oh meow. 


I’m a pussycat lookin’ for a new Tomcat 
| want to scratch his back meet me 
behind the shack 
There ain’t no dogs chasin’ us up no 
trees 
Just a backyard fence waitin’ for you 
and me 
Ah! You and me underneath a little 
house. 


Spoken: 
Scratch my back I'll show you how 
Girl: Meow 
Boy: Meow 
Girl: Oh meow 
Boy: Oh meow 
Girl: Oh. 


My catnip you and me underneath a lit- 
tle house 
Scratch my back I'll show you how. 


Girl: Meow 
Boy: Meow 
Girl: Oh 
Boy: Meow 
Girl: Meow 
Boy: Woof 
Girl: Oh, oh 
Boy: Grr woof. 


You're a Tomcat who’s found you a pus- 
sycat to scratch your back 
Meet you behind the shack 
I've got a bow! of milk 
My hair is made of silk 
And if you’re pretty hip 
I'll give you some of my catnip. 
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CAN'T GIVE YOU 
ANYTHING 
(But My Love) 


(As recorded by The Stylistics) 


HUGO & LUIGI 
GEORGE DAVID WEISS 


if | had money I’d go wild 
Buy you furs dress you like a queen 
And in a chauffered limousine we'd 
look so fine 
But I’m an ordinary guy 
And my pockets are empty 
Just an ordinary guy 
But I’m yours till | die. 


I can’t give you anything 


IF YOU TALK IN YOUR 
SLEEP 


(As recorded by Little Milton) 


BOBBY “RED” WEST 
JOHNNY CHRISTOPHER 


I know you’re a lonely woman 
And | love you 
Someone else is waiting and he owns 
you 
If he should ever wake up 
Be sure your story is straight up 
If you talk in your sleep 
Don’t mention my name 
And if you walk in your sleep 
Forget where you came. 
Walking ev'ry night here 
shadows 
| So afraid that sometime he may follow 
There’s always a chance he'll find us 
So I don’t need to remind us 
If you talk in your sleep 


| GET DOWN TONIGHT 


i {As recorded by KC & The Sunshine 
Band) 


H. W. CASEY 
R. FINCH 


in. the 


Baby, babe let’s get together 
Honey, honey me and you 

And do the things oh do the things that 

we like to do. 

Oh do a little dance, make a little love 
Get down tonight, get down tonight 
Do a little dance, make a little love 
Get down tonight, get down tonight. 

Baby, babe i’ll meet you same place, 

same time 

Where we can oh get togather —s ease 

up our mind, 

Oh do a little daxrce, make a little love 
Get down tonight, get down tonight 
Do a little dance, make a little love 

Get down tonight, get down. tenight 

baby. 
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But my love, but my love 
I can’t give you anything 
But my love, but my love. 


I cannot promise you the world 
Can’t afford any fancy things 
I cannot buy you diamond rings 
No string of pearls 
But my devotion | will give 
All my life just to you girl 
My devotion | will give 
For as long as | live. 


_ lean’t give you anything 
But my love, but my love 
I can’t give you anything 
But my love, but my love. 


©Copyright 1975 by AVCO Embassy 
Music Publishing, Inc. 


Don’t mention my name 
And if you walk in your sleep 
Forget where you came. 


Love is so much sweeter when it’s bor- 
rowed 
But I'll feel a little easier tomorrow 
Don’t give our secret away 

Be careful what you say 
If you talk in your sleep 
Don’t mention my name 

And if you walk in your sleep 
Forget where you came. 

Forget where you came now 
Forget where you came 
Don’t mention my name 
Don't mention my name 
Forget where you came. 


© Copyright 1974 by Elvis Music, Inc. & 
Easy Nine Music, ¢/o Elvis Music, Inc., 
1619 Broadway, Penthouse, New York, 
NY 10019. 

secured. All rights reserved. 


Do a little dance, make a little love 
Get down tonight, get down tonight 
Do a little dance, make a little love 
Get down tonight, get down tonight 
baby. 


Get down, get down, get down, get 
down 
Get down tonight baby we wo wo wo 
wo WO Wo WO Wo Wo”) oy 
Get down, get down, get down, get 
down 
Get down tonight baby 
Na na na na na na na na na na. 
Get down, get down, get down, get 
down 
Get down tonight baby 
\Vo we Wo Wo WO WO WO Wo Wo Wo. 
Get down, get down, get down, get 
down 
Get down tonight baby this very minute 
child oh. 


©Copyright 1975 by Sherlyn Publish- 
ing Co. 
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You know that’s no good for a hard wor- 


International copyright 


Oh man I'm getting tired of your stuff 


CRY, CRY, CRY 


(As recorded by Shirley & Company) 
SYLVIA ROBINSON 


Mm yes you're gonna cry when I’m gone 
You're gonna cry, cry, cry 

Cry when I’m gone woe oh and it won’t 

be long 
When | first met you you were dumb as 
you can be 
Ev’rything you learned you learned it 
from me 
How to write your name ‘cause you 
never went to school 

Now you got the nerve to call me a fool 
You're gonna cry, cry, cry 

Cry when I’m gone ‘cause you’re doin’ 

me wrong 

You’re gonna cry, cry, cry 

Cry when I’m gone and it won’t be long 

girl. 
You take the baby to the neighbor next 
door 
You go out and stay way past four 
You rush home and you heat me a can of 
beans 


king man 
You're gonna cry, cry, cry woman 

Cry when I’m gone’ cause you're doin’ 

me wrong 
You’re gonna cry, cry, cry, cry 
Cry when I’m gone and it won’t be long 
Oh woman I'm getting tired of your 
stuff 
Straighten up girl ‘cause enough is 
enough 
I've been lovin’ you a lil’ lil’ too long 
And | know you know that you’re doin’, 
you're doin’ me wrong 
You’re gonna cry, cry, cry 
Cry when I’m gone and it won't be long 
You're gonna cry, cry, cry 
Cry when I’m gone ho ho and it won’t | 
be long 
You're gonna cry, cry, cry, ery 

Cry when I’m gone oh ho you’re doin’ 
me wrong. 

You take your money to the woman 
next door 

You go out and stay way past four 

You rush home and then you give mea 
lousy tease 

You know that’s no way for a real man 
to please. 


mralghten up now ‘cause enough is 
enough 
I've been lovin’ you ’ lil’ lil’ too long 
And I know you know that you’re doin’, 
you're doin’ me wrong 
You're gonna cry, cry, cry 
Cry when I’m gone and it won’t be long 
You’re gonna cry, ery, cry, cry 
Cry when I’m gone ho ho and it won’t 
be long 
You're gonna cry, cry, cry, cry 
Cry when I’m gone oh ho you’re doin’ 
me wrong. 


© Copyright 1974 by Gambi Music. 


f hour, he was awarded $150, 


' working against him. Then 
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GOOD NEWS FOR THOSE WHO BELIEVE! 


HERE ARE OVER 100 


FOR MONEY, POWER AND LOVE! 


Simply choose anything you desire, and in a moment you'll find the special Chant for 
attracting riches... protecting yourself against sickness... securing a new car, beautiful 
home, your own business...winning happiness and love...reading the thoughts of others 


...and much more! For example: 


These words could bring you a vast fortune . . 
more riches than you ever dreamed of: 

{Ppewwene Jore-e W--- N-- T----- J- M- L—.” 

It happened to a person in desperate need of 
cash, who was told there were ‘‘powerful forces” 
he spoke the above 


Mystic Chant for attractin riches. Within the 


By using the same Chant, you too may attract a 
fortune, a new car, a house in the country, stylish 
take any amount you can 
- believe in, from $10,000 to a million dollars, and 

say this Mystic Chant! 
What are the Mystic words of this Chant? We 


‘ Cannot reveal them in this advertisement but you 
- will pearty find them on pa 


53 of MIND COS- 
MOLOGY, a remarkable guide with every type of 
re Chant you’ll ever need! 

w do they bring riches, luxury, comfort, 


Your Questions About 
Mystic Chants Answered 


Can I say these Mystic Chants just once, 
or do they have to be repeated over and over? 
A. Many of these Chants can be said 
once. Others are desi; to be repeated a 
few times as this heightens their effective- 
ness. However, they are short and it would 
take you only a few minutes to repeat them. 

Q. Must these Chants be memorized? 

A. No. All you have to do is read them 
out. If you don’t want to carry the book 
around, simply copy a few Chants on a card 
and put it in your pocket. 

Q. Are these Chants hard to read? 

A. Of course not. They are clearly printed; 
easy-to-read and do not contain words that 
are difficult to pronounce. 


ee ee, een ere Paneer White 


A. Without a doubt, White Magic. In one 
case, an evil woman stole Laura M.’s hus- 
band using Black Magic. Laura used this 
chant on page 159: “Y— k— I l— y-.” 
Within a few days her husband pleaded with 
her to take him back. 


Q. If these ts are so powerful, 


himself to 


A. The author has done just that. By say- 
ing these Chants, Norvell has become 
wealthy and a celebrity. Now he devotes his 
life to making others rich and happy. 

Q. Are these Chants dangerous? 

A. About as dangerous as combing your 
hair. You see, they can be used only for 
good, sincere purposes. If used for an evil 
purpose, they will have no effect. 

Q. Time is running out for me. Can these 
Mystic Chants find me a husband? 

A. On page 24 you'll find the Chant 
Georgia R. used to attract a rich partner in 
a law firm. What's more, you can attract a 
man with the precise character you admire. 

. I’ve an eighth grade education. 
wit Mystic ts work for me? 

A. Certainly. You need no special educa- 
tion or experience. Anyone can use them. 


Q. When is it best to use Mystic Chants? 
A. As soon as possible. Mail the No-Risk 

Coupon. We'll send you your book so you 

can start using Mystic Chants right away! 


Mystic Chan 
why doesn’t the author use them 
become a millionaire? 


world travel to your doorstep? How do they solve 
your money problems? To see for yourself, just 
fill out and mail the No Risk Coupon. 


We'll Rush You A Copy Of This Amazing Book 
For Thirty Days Examination, At OUR Risk. 


When you receive it, quickly open to the Mystic 
Chant the man used to attract $150,000. You'll 
find it with all the words filled in! Or perhaps you 
desire a healthy, strong body with unlimited 
energy? See the Chant on page 64 for protecting 
yourself against germs and most forms of sickness. 

Are you one of the lonely? If peace of mind, 
happiness, or love fulfillment is what you want, 
repeat the Chant on page 33 exactly three times 
just before the moon rises. 

What’s more, you'll find another Mystic Chant 
on page 100 to be used only by those who be- 
lieve! is Chant may send your soul into the 
cosmos through amazing astral projection, back- 
wards into history, or forward into the uncharted 
areas of the future! 


Scores of People, Just Like Yourself, 
Have Relied on Mystic Chants to Get 
What They Want From Life. 


FINDS ENCHANTED LOVE. Take the case 
of Nora H. who was 2 complete failure in love 
and marriage. Desperate, she whispered the Chant: 
“T n- p—-— u 1—,.” 


Within a short span, she met and happily mar- 
ried a young and handsome attorney. See page 47 
of this amazing guide! 


CHANTS UNITE HIS FAMILY. After years 
of misery, Lester M’s wife left him and took their 
infant son. Lester turned to the Chant on page 28: 
“T n— t~ m-— o- p— h— -’ Ina 
few days his wife and son returned, and swore 
that they would live a different life! 


CHANTS LESSEN SICKNESS. Dora T. was 
nearly sixty and the doctors told her she had an 
incurable ailment. She used two Mystic Chants to 
overcome age and sickness. In less than a month, 
her symptoms decreased. See pages 31-33. 


CHANTS BRING SUCCESS. A young girl 
slaved as a lowly clerk. To get out of this rut, she 
said: ‘‘I a 0o— w-— c-———- p-— a-- C- S--— a- 44 
ten times a day. Lo and behold, she was given a 
position designing new fashions, making more 
money than she had ever dreamed possible! Would 
you like an exciting well-paying job? Use the com- 
plete set of Chants on page 51. 


CHANTS FOR PAINS. A woman of 45 (see 
page 82) suffered from pains each month that 
were so severe she had to go to bed. A friend told 
her about this Mystic Chant: “I n- i-—-—- m- m— 
a— b-- c—- w-- t- p——— p——-— 0- f--— g— 
h-——”’ and she showed immediate improvement. 
Take a few minutes and say the Chant on page 80. 


CHANTS FOR HIDDEN TREASURE. An 
elderly woman had a small home on a plot of 
ground where she lived after her husband died. 
Once the insurance money was spent, she had no 
source of income and used a Mystic Chant to get 
money. That night, of her. husband 
appeared to her and told her to dig at a certain 
spot. She found $15,000! You too can use the 

ant on page 126. 

CHANTS FOR OPERATIONS. A woman 
needed $1,000 to help her mother 


an opera- 
tion. She kept repeating the Mystic Chant: ‘‘I w-— 
t— s— 0- o-- t-——- d——— s I c- te S---—--,”” 


The next morning a famous surgeon assured her 
that he would operate for no charge. See on page 
144 how the operation was performed! 


CHANTS FOR LUCK. One man playing dice 


ISLAND PARK BOOK CO., 55A Saratoga Bivd., Island Park, N.Y. 11558 


Try this Chant for Riches (see page 53) 
without risking a penny. See details below. 


at Las Vegas used a special Mystic Chant. 

The first roll came up 11. He tried again, and 
they came up 11 again. The third roll was also 
successful, and as the man had let his dollar re- 
main on 11, his small investment brought him 
a small fortune! See how he did it on page 140. 


These True Histories Describe Only a 
Small Fraction of The Mystic Chants. 
In Addition, There Are Chants for: 


Finding lost relatives .. . Making a fortune in 
the stock market .. . Treating migraine head- 
aches .. . Becoming a famous writer . . . Beauty 
. . - Getting a beautiful wife . . . Projecting your 
astral self to distant places . .. Achieving success 
in your own business . . . or anything else! 

owever, you need the entire word—the entire 
sentence—the entire Mystic Chant to accomplish 


your dreams! 
available to you this 


That’s why we are makin 
wonderful k called id Cosmology; that 
fives you every Chant, for a 30-day No-Risk 
xamination. 
en you receive the book, start sa the 
Mystic Chant for what you want in life—be it . 


love, riches, happiness, whatever! 


i — — MAIL NO RISK COUPON TODAY! — = = 


ISLAND PARK BOOK CO., Dept. 108A 
55A Saratoga Bivd., Island Park, N.Y. 11558 


Gentlemen: Please rush me a copy of 
MIND COSMOLOGY by Norvell! I under- 
stand the book is mine for only $6.98. I may 
examine it a full 30 days at your risk or 
money back. 

Deneck here if you wish your order sent 

.O.D. Enclose only $1 good-will deposit 
now. Pay postman Meron ab C.O.D. a gut 

ack 


age and handling charges. Same money: 
guarantee. 
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THE HOLLIES 
(continued from page 37) 


you'll see what part a visual image plays 
in our appeal”) I retreated to recover for 
that night’s two shows at the Bottom 
Line. 

On stage the immediate attention goes 
to Allan Clarke. Wearing leftover 
rawhide garb and sporting shock-frizzed 
hair Clarke looks like a ravaged Robert 
Culp. His facial expressions invoke the 
somber pain of “Another Night”. Closing 
his eyes to grasp the piercingly highest 
registers allowed the human voice, Clarke 
lives the part of a star-lover teetering on 
the verge of rejection. 


“The music stops, I open my eyes 
my fantasy ends ... were not even friends. 
Another night, Saturday night and I’m 

losing.” 


But not tonight. The crowd is ecstatic 


..-pleading 
vocals twine 
through the lush 
background harmonies... 


over the band’s willingness to play com- 
plete songs from the past (not briefly 
noted in a quickie medley) interspersed 
with all of their recent hits. 

Terry’s voice is crystal on the high har- 
mony parts in “Carrie-Ann”, “Stop, 
Stop, Stop” and “I Can’t Let Go”, the set 
opener. A lookalike cross between Jeff 
Beck and Ron Wood (must be the choppy 
black hair) gives Terry the most typical 
British rocker heart throbs. Drummer 
Bobby Elliott’s precise beat is as compact 
as his tiny Ludwig drum set. Coupled to 
Calvert’s sparse bass lines the two make 
up one of rock’s tightest though un- 
noticed rhythm sections. Filling out the 
sound is non-Hollie Peter Wingfield, oc- 
casionally too loud, on synthesizer and 
keyboard gimmickry. 

Live Hicks is the same shy power keg I 
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The Hollies ... a sound that crosses the boundaries of pop, rock, and easy listening. 


interviewed earlier. His guitar 


had 
embellishments are sometimes set at 
whisper volume but nothing is ever mis- 


sing or overdone, Bouncing around 
between bass, rhythm, lead, and banjo 
Hicks barely makes it to the mike in time 
to round out the legendary Hollies har- 
monies. Called on to sing one line of 
“Carrie-Ann” alone (the little school 
boy’s ‘You were always something special 
to me...’) Hicks seemed terrified, glancing 
back at a leering Clarke.. The crowd 
adores it. He pulls out a perfect guitar in- 
tro for “Air That I Breathe.” To the satis- 
faction of some boisterous Hells Angels 
standing next to me at the Bar, Terry 
Sylvester announces a song featuring a 
three guitar line up and Allan on solo 
vocals, “Long Cool Woman.” The last 
time I saw The Hollies (it was on one of 


uonin qog 


those TV Rock shows) Clarke was not 
with the group. Lead vocals at that time 
were being shared by Terry and Sweden’s 
version of David Clayton-Thomas, Mick 
Ricfors. Without Clarke it just wasn’t the 
Hollies. On “Cool Woman” Clarke 
demonstrates the tough renegade vocals 
that marked much of his solo work. 
Sounding like a blend of T. Rex and 
Creedence, The Hollies bring class to 
boogie music. The audience laps up every 
last chunky chord. 

The only loser in the set was Dylan’s 
“Tll Be Your Baby Tonight.” It was 
strange to hear a New York crowd snore 
along to a Zimmerman dittie. Live gems 


from the new album included a gripping 


rendering of “I’m Down” (the story of an 
orphan with ‘pseudo-brothers’ dedicated 
to their producer Ron Richards and the 
obvious continuation of their ‘He Ain’t 
Heavy’ persona) “Lucy” (a recurring 
name in Hollies’ songs, this time being 
concerned with a dead / dying wife 
straight in the Bobby Goldsboro ‘honey’ 
vein — guaranteed sobs) “Sandy” 
(repleat with Asbury Park carnival organ 
parts and an approving’ Bruce 
Springsteen in the audience) and- 
“Another Night” (Incredible; an indelible 
classic). 

There were no encores granted but the 
standing ovation was nearly endless. One 
would hope that the band has renewed 
confidence in their live act. I for one need 
a Hollies tour at least once a year to reaf- 
firm my trust in the sovereignty of one 
pop music’s best proponents. 

Tony Hicks summed it up perfectly 
when | asked him to name his favorite 
group of all times. 

“You mean besides The Hollies?”0 
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RAY DAVIES 


(continued from page 12) 


cial, but I think overall there has been 
quality of idea and that the substance has 
been good.” I pointed out that “Lola” was 
done before platform shoes ... before rock 
and roll had its brief fling with am- 
bisexual chic; “In a way I feel quite 
proud,” Ray said in response to my asser- 
tion that perhaps he, singularly, was res- 
ponsible. “That song was funny - it was 
Number One in Australia but they 
wouldn’t play it on the radio. The press 
there is very strange; they have a paper 
cailed ‘Truth’, and it prints nothing but 
lies. You know - it said we were all queer 
or whatever. Junk. And when they come 
on that strong you feel you have to play 
up to it, and you make out that you’re 
worse than they think you are. I feel that 
— you write hit songs, and you have to 
pay for it. Everybody is on an equal level, 
and people who have extreme success 
also have extreme failure. People who are 
happy all the time get depressed as well.” 

“It just worries me when things like if 
we haven’t had a hit record then we can’t 
do a tour the way we want to, that worries 


“You know someone once said that they 
should put someone like me on an island 
and then | wouldn't get upset by the 
world... ' 


AS 


“tT could just write son “mean the reason I’m here is because | 
tures. But that’s wrong... have something to say about the world, 


ES 


Photos by Steve Morley 
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me a little bit because I’m still trying todo 
new things and good things, but 
sometimes we're limited because we 
haven’t had a hit record in awhile. It 
doesn’t affect me when I’m writing, just 
when I’m.on the road or go to the record 
company or do interviews. The subject in- 
variably comes up.” But Ray Davies’ his- 
torical or cultural contribution isn’t 
based on that ... “Yeah, but the thing is 
I’ve forgotten about history now, my his- 
torical side. When I started in this 
business I wanted to put my artistic 
ambitions together with music and com- 
bine them, take them somewhere. And 
when I did ‘Preservation’ I really felt that 
I'd started to do it. After all that time, I'd 
really started to achieve something. 
Because writing Number one records er 
hit records is treading water, really. I 
haven’t done that. If I’ve written a hit 
record then I’ve followed it up with 
something different. With the exception 
of the first two - “You’ve Really Got Me” 
and “All the Day and All of the Night”, 
they really sound very similar. I’ve always 
tried to do something new rather than 
tread water.” 

This past fall Ray mentioned in Lon- 
don that he wanted to do the ultimate 
Kinks album, to just go in and record 
another album full of Kinks songs. Now 
he says perhaps it’s too much of a dream, 
that maybe he’ll just do some songs. 
“Something will come out of it,” Ray 
said, “but already I’ve got another idea of 
what I want to do. I'll probably write that 
into it. I keep thinking to myself that I 
haven’t written a song for two or three 
years, but I have. I’ve written a lot. It’s 
just that it’s not been a conscious effort to 
write a song, to sit down and write a song. 
I think the last time I did that was during 
the time of ‘Everybody’s in Show Biz’, 
because with ‘Preservation’ and ‘Soap 
Opera’ I just went out and said, okay - this 
is what I’m going to write about ... and I 
have my end product and now I’ve got to 
channel my energies into making that end 
product work. Obviously I use words and 
music to do that. And that’s the way I’ve 
written for the last three years. Like a 
maniac in some ways.” 

“I'd like to lay back and say, oh yes ... 
it’s a nice day, I think I’ll write something 
today...” Nobody writes like that. “It 
would be nice though, I did for a time. 
When I wrote my sunny songs. “Waterloo 


Sunset” - that took me years to write, or | 


ten weeks anyway. I knew it was going to 
work so I just made it a very pleasant ex- 
perience and made it last as long as pos- 
sible.” Mmmmm, but the world has 
changed since then, that was a long time 
ago ... “Yes, I’m afraid it has.” 

Ive always envisioned Ray Davies’ 
shows one day to have hundreds of 
chorus girls, and a large orchestra, and 
big sets ... lavish, overproduced, the 
proper glamorous settings to give proper 
exposure to his amazing songs. But there 
has been something charming about both 
“Preservation” and “Soap Opera” in their 
under - production. And yet, Ray 
understood exactly what I meant about 


- The Future; “Yeah, I’d like to see that. It 


would be nice to watch it all happen.”O 
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JOHN CALE 
(continued from page 9) 


roller, his presence was vaguely sinister, 
one got the feeling that something was 
about to happen. It did. A guitar string 
broke, and John had to go offstage to get 


one of the roadies to fix it. When it took : 


the roadie a bit longer than it should have 
to change the string, John started to get 
mad. He raced back onstage, grabbed a 
mannequin propped up on the side of the 
stage that was dressed as a nurse, ripped 
off all her clothes to reveal black 
Stockings garter belt, etc ... and had 
simulated sex with the bottom half. The 
audience seemed stunned, I thought it 
was hilarious. And yet ... while it was 
funny (Eno even smiled and we know 
how serious he is), there was just a slight 
promise of danger about the incident; 
John’s “Theater” as such was so random 
... 8O spontaneous, that it created an air of 
tension. Nothing ho-hum or prearranged 
about it, and he never does the same thing 


Cale plays a maedy song 
during his London concert. 


62 Photos by Keith Morris 


twice, thank goodness, for that surely 
would ruin it. 

It was just that kind of action, along 
with his eventual staggering around the 
stage like some kind of robot gone mad, 
falling down backwards with the mic- 
rophone (I haven’t seen that done effec- 
tively since Jim Morrison ... now John), 
that made John compelling to watch. 
Completely unpredictable, exciting. 

The next day we spoke about the 
concert while he ate Eggs Benedict. “I 
always think that if I’m not sure what I’m 
gonna do onstage, I better not do 
anything,” John said, “I hadn’t planned 
to do anything with that doll until the 
final number - until “Heartbreak Hotel”. 
But when the damn string wasn’t fixed, I 
had to do something ...” (In addition to 
breaking the doll, etc, John had these lit- 
tle bullets of red paint in his mouth which, 
when he bit on them, exploded so that it 
appeared red blood was dripping down 
his mouth. Cute.) I suggested that people 
really think he’s nuts, and that when he 
was backstage probably half the audience 


thought he was in his dressing room tak- 
ing narcotics or something equally 
ridiculous. “Really?,” John laughed, 
“that’s funny...” Funny, also intriguing 
that through no conscious effort of his 
own, John has got everyone convinced 
he’s such a madman, acting out all our 
crazy artist /rock and roll fantasies for us. 

“But I do think that the musical genius 
thing isn’t as strong now in the public 
image as the craziness,” he mused, “I 
don’t know... Ihave to figure out a way to 
get the viola into the concert. If I read the 
“Jeweler” - the short story, and then 
stopped, and then played the viola, and 
then went back and read some more, 
maybe that would work. Right now I 
want to go to America and perform ... 
and live in California again.” 

Discussing his performance further I 
ventured that not too many people fall 
down onstage these days ... “Well,” he 
smiled, “not voluntarily. But there are 
lots of things that people haven’t done 
onstage,” he added, with the air of a man 
who would love to do them all.O 
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TODD WAS BORN 
TO SYNTHESIZE 


ae 


on a by Richard Robinson 


It’s a sunny Wednesday morning in 
June, the phone rings at the appointed 
time of 11 o’clock, and I’m off on an 
hour’s conversation with Todd 
Rundgren, enfant terrible of the rock biz: 
Todd has just released his latest album, 
Initiation, which is something of an event 
not only because it’s Todd’s long awaited 
album, but also because it’s 68 minutes 
and 11 seconds long. 

“I worked on the album from 
December all the way to March,” says 
Todd, and as for the 68:11, “Most of my 
albums for the past several releases have 
been close to an hour. I hadn’t crossed the 

_hour mark until now.” 

“Are you going to try foran houranda 
half?” 

“Well, I try not to have preconceptions 
about it, and not get paranoid about it 
until I actually try to put it on the record.” 

“Is there any real problem with putting 
this much music on a record?” 

“There is considered to be a problem, 
yes. So far I have not had any real 
problem with this one. Nobody has ex- 
pressed a real problem with it. It even 
compares in a level to some twenty 
minute sides, depending upon how 
they’re pressed. It’s not comparable, I 
would say, but it compares favorably.” 

We talk about the technicalities of get- 
ting that much music ona record album, 
when the record industry says 54 minutes 
is the maximum you can get on analbum. 
Todd says he did some limiting and 
equalization on the master tape and that 
he sped up each side to eliminate 2 to 3 
minutes of their total running length on 
the album, which means you're hearing 
Todd’s album faster than he recorded it. I 
say that radio stations are also doing this 
with singles, speeding them up to 47 or 48 
rpm so they can get more commercials in 
during an hour. Todd laughs. “There’s no 
set speed any more,” he says, “Some 
records sound pretty weird when you 
hear them at different speeds. 

“A variation in speed is conceptually 
nothing as opposed to the amount of elec- 
tronic technique that’s necessary to get a 
record onto discs. That thing about the 
speeds being variable, I always thought 
that was a good idea. I thought they 
should make turntables continuously 
variable and that way you can put longer 
records ona disc. You can havea disc you 

- ‘i 2 b know was longer and played at 30 rpm 
“I hear music in the most literal sense.” instead of 33. It wouldn’t be significant 


YMWspjoy wuA7 


- degredation in high fidelity, particularly 
for your rock and roll records.” 

Now, we’ve got this far and I pop the 
big question. Not really big, just the 
typical Todd - Rundgren - interview - 
question: What about the synthesizer? It’s 
been three or four years since Todd began 
his quest for the total control of electronic 
musical communication. How are he and 
his synthesizer doing after that time? 

“My approach to it was always, even 
though my application wasn’t always the 
same, my approach was always in the 
traditional sense of noises that you can’t 
get from other instruments, sounds that 
you can’t get from other instruments. As 
opposed to using the synthesizer to 
imitate other instruments, or imitating 
approximately other instruments.” 

“Yeah, I’ve heard the ARP cha-cha 
records.” 


“Yeah, all that, and Billy Preston’s 
records and all those other things which 
are kind of like really just toying with it in 
a certain way.” 

“Do you feel about your synthesizer 
like you do about your guitar?” 

“I can’t express myself the same way on 
it although I can do things with it that I 
can do with no other instrument so I ap- 

proach it in that way. l approach it when | 
want a pure dynamic or some kind of a 
ef / V 


There has to be music that stands 
regardless... 


feeling that I don’t want to induce by 
playing a standard kind of instrumental 
mode. Like if you want to get a peaceful 
feeling you can either play some laidback 
MOR bassanova music or you can do it 
with sounds you know. 


“People think synthesize is a word that 
was invented with the synthesizer. And 
that’s not true. Synthesize is a word that 
they thought best describes what the 
machine did. I think of the term more in 
traditional way, of combining diverse 
elements.” 

Todd points out that the synthesizer 
doesn’t play a crucial part in his concept 
of music, although it may allow him to 
realize that concept. “Half of the music 
that was on the second side of the album 
would be as effective if it was realized 
with traditional orchestral instruments. 
That means doing endless charts and pay- 
ing thousands of musicians,” Todd 
laughs at the thought,” and besides | 
wanted it to be more unique than that so 
that’s why I used the synthesizer.” 


Okay, now for the second half of the 
synthesizer question. I sneak this in by as- 
king Todd if he thinks of his albums as 
music which he might also plan to per- 
form live. “When I do songs, you know 
more vocal songs, they’re usually around 
concrete images and situations that are 
not totally alien to the average person. 
When I get down to writing straight 
music, which alot of people don’t want to 
listen to because I write it as a musician; | 
don’t write it as a sociologist. Alot of 
people think that music has no relevance 
because it has nothing to do with 
whatever the magazines are writing about 
these days. I don’t constrict myself. 1 
don’t think in that category. When I want 
to write something totally abstract 
musically that’s supposed to conjure up 
images usually to a greater extent to 
someone who’s taken the time to refine a 
musical taste. Alot of people think that 
that’s an attitude, particularly from 
someone who’s in rock and roll. And I 
personally don’t think it’s an attitude, I 
think that to appreciate music because it’s 
background to the events of your life is 
one thing. But then that there’s no 
musical history after you die, after one 


generation is gone then there’s no musical 


history. There has to be music that stands 
regardless of whether it’s background 
music or whether you sat down expressly 
to hear that piece of music. 

“Another reason I use electronic 
instruments is because I hear music in the 
most literal sense, it’s not like some little 
melody that darts in and out of my head. 
It’s the most fully orchestrated, literal 
music that cannot be realized on regular 
instruments. It’s not one thing. Alot of 
these Eastern people get into this thing 
about hearing music in things that are not 
considered musical. In alot of ways it’s 
that. It’s more literal what people con- 
sider music but not music that people 
listen to normally. 

“What I’m engaged in to some extent is 
to trying to realize the more listenable 
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part of music. It’s led me to adopt this 
whole style of chording that’s become real 
apparent on this latest album, On both 
sides, not only on the songwriting side, 
but on the other side.” 
“Could you elaborate on that,” I ask. 
“Well, it’s just a strange chord that 


nobody uses.” 


The urban synthesizer man in a playful 
mood 


“The lost chord?” 

“I don’t know. It may be the lost 
chord. The guys in the band call it a T 
chord. It’s just a chord that I use all the 
time. It’s in the regular tuning. It’s not 
only the notes that you play but the way 
you stack them, and what bass note 
you're playing, things like that, a whole 
harmonic approach.” 

Now, has Todd gotten into his T chord 
because of the time that he’s spent with 
electronic instruments? 

“No, I’ve gotten into that because of 
the time that I spend writing music and 
getting bored with more conventional 
harmonic spacings. I never depend on the 
electronics to write the music for me. At 
the very least I have to come up with a 
concept within which the instruments can 
perform. There are some things on the 
Cosmic Fire side of the album on which 
the instruments literally do most of the 
performing themselves and compose as 
they go along.” 

Which is a great place to end this story 
and get you to give a listen to Todd’s new 
album. Listen hard and you too may hear 
the instruments composing. At the very 
least, you'll have a remarkably good 
time.O 
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